TORCHWOOD 


YEARBOOK 


MEET THE TEAM 


Get to know Jack, Gwen, Owen, Tosh and lanto. 


FILE 1: BLACK WATER BY STEVEN savite 


When a mysterious ship approaches Cardiff Bay, yet appears not to exist at all, the team are called to investigate... 


BRAND DESIGNS: INSIDE THE HUB 


Explore the incredible Hub set with Torchwood production designers Edward Thomas and Julian Luxton 


FILE 2: MRS ACRES BY DAVID LLEWELLYN 


When Gwen has tea and Jaffa Cakes with sweet old lady Mrs Acres, she gradually realises that things are not as cosy as they seem... 


0 CAPTAIN, MY CAPTAIN 


Interviews with the two Captains: John and Jack! 


FILE 3: THE BEAUTY OF OUR WEAPONS ву ANDY LANE 


When an object goes missing from the Torchwood archives, Gwen and Tosh follow a dangerous trail towards something deadly. 


SERIES TWO EPISODE GUIDE 


Look back on the thrills and drama from Kiss Kiss, Bang Bang to Exit Wounds 


FILE 4: PLANT LIFE sy TREVOR BAXENDALE 


lanto begins to take an interest in the Torchwood Hot House, as his behaviour becomes increasingly strange the team starts to worry... 


Discover how Freema Agyeman was aged for the episode Dead Man Walking, 


nes at Gwen and Rhys’ wedding 


157105: an ordinary Cardiff office worker, Until on his way home from the pub he has an encounter with the Rift with tragic consequences... 


TORCHWOOD Ө 


А one-time con man and former Time Agent, Jack was both redeemed and 
cursed with eternal life when he was brought back from the space vortex. Since 
then he has made the most of his endless span of time to become a leader and 
a hero, preparing the Earth for its turbulent future. 

Jack returns to his team newly determined to continue his work at 
Torchwood alongside his friends. His past continues to catch up with him as 
former lover Captain John bursts onto the scene (Kiss Kiss, Bang Bang). He is 
also reminded of the tragic loss of his father and brother (Adam). 

At Torchwood Jack has always been particularly close to Gwen and lanto. 
While he and Gwen continue to dance around their feelings for each other, his 
romance with lanto gathers heat — though sometimes the rest of the team 
would prefer they kept it behind locked doors. 
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When ме first met Gwen Cooper, she was an ordinary police constable, 
albeit a particularly inquisitive one. Then she heard the name Jack 
Harkness, and her world was never the same again. 

After Jack went away, Gwen used her newfound strength and confi- 
dence to lead the team in his absence, and decided to commit to Rhys 
when he asked her to marry him (Kiss Kiss, Bang Bang) 

Gwen's world is once again turned upsidedown when Rhys discovers 
the real nature of her job (Meat). She refuses to give him Jack's amnesia 
pill, choosing instead to let Rhys remember what he has seen, bringing the 
couple closer than ever. In true Torchwood style Gwen and Rhys' special 
day is somewhat disrupted when Gwen almost gives birth to an alien, but 
they still manage to make it to a romantic “I do". 


When we first met lanto, he was little more than 
a caretaker/coffee maker, and the public face of 
the Hub's Tourist Information facade. But over 
time he has won the confidence of his friends 
and in joining the team on field assignments 
Continues to prove himself as a more than wor- 
thy member of the team. 

lanto is a longstanding Torchwood employee, 
having worked for Torchwood One in London as 
a junior researcher before its destruction. He 
then sort out Torchwood Three in Cardiff. initially 
Jack refused to give him a job, but after lanto 
helped him fight a Weevil and capture a ptero- 
dactyl, Jack was eventually persuaded that he 
was an essential member of the team 
(Fragments). Since then he has taken their rela- 
tionship to a whole new level 


Owen Harper, "That's Doctor Owen Harper" 
(Everything Changes) and һе not afraid who 
knows it. Confident in both his work and per- 
sonal life, Owen can come across as a shallow 
womaniser, but his experiences with Torchwood 
have forced him to face up to his deeper 
emotions. 

Owen is shot and killed (Reset), and follow- 
ing a resurrection о sorts he is forced to live a 
strange animated life where he cannot eat, sleep. 
or have sex. Deprived of all the things he lived for 
previously, Owen struggles to cope with his new 
state. However, he proves his mettle to the team, 
even after his demise, when he literally faces 
death and fights it, succeeding in banishing it, 
saving the world and restoring an aging Martha 
to her real age (A Day in the Death) 


Toshiko ‘Tosh’ Sato may be the most serious- 
minded of the Torchwood team, but her quiet 
reserve hides an acid sense of humour and a 
relentless determination to solve any problem. 
Her personal life has always taken a back seat to 
her work, but her capacity for deep feeling is 
revealed in her relationship with Tommy, a soldier 
from 1918 who has to be reanimated once a year 
(To the Last Man). She also adores Owen from 
afar, finally declaring her love after his death 
(Dead Man Walking) 

The team relies on Tosh’s technical experience 
for a multitude of specialised difficulties. Before 
her time at Torchwood she used her skills to try to 
save her mother from her captors. She ended up 
imprisoned herself, until Jack came to her rescue, 


earning her eternal gratitude (Fragments). 
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ofa ghost ship emerged slowly from the mist. She 


Was majestic; a huge ful old steamer, three funnels belching more black smoke up into 
the air. 


They held their breath, waiting, but there were no flame: 

Sailing the midnight tide, The Dread was a wraith on the black water. 

Right on time," Owen said, looking at his watch s eleven minutes past midnight. More black oily mist 
wreathed the rusted hull of the huge old ship. 

The Dread,” Jack said. "We're looking at one of the first serious ecological disasters — with a payload of 242 
tons of kerosene oil, she burned for six days. The oil wiped out tens of thousands of birds over a 120 mile stretch 
of the coastline; complete populations of cormorant lemots, razorbills, puffins and kittiwakes gone. 

“And now she's here,” Owen said 

"Which can't be good," Gwen added, as the 404 completed another fly-over. 

Tosh looked down at the results scrolling across the small screen of her PDA. “It's amazing,” she said. "They're 
still not picking up any sign of The Dread on their scanners. Looking at these results I'd stake my life on the fact 
that she isn't actually there 

It's а safe bet that she isn’t,” Jack said. "At least not The Dread that burned off the bay. This could be an echo 
we're seeing, or it could be somethi е entin that it isn't a ghost 

Even from a distance, at al n arfed every other vessel in Cardiff Bay. 

“So what is it then? 

Oil," Tosh said, staring at 

What? 

Thats all the Sniffers scanners ai g up, thou of oil. There's nothing else out there. 

Well, nothing apart from an enormous might or might not be about to burst into flames, 
Owen said. 

Look at the water,” Gwen pointed a They с the black sheen rippling 
beneath the moonlight 

Looks like oil to me,” lanto said. H : und himself, warding off the chill that had 
crept into the night 

“Tosh, | want you to get that wat d out g the team into action. 71 want to know exact: 
ly what's in it. lanto, you're my Ч і е services. If this thing goes ир 
we're in trouble. Owen, Gwen, you're coming 

They watched The Dread glide si sert great hulk all the more sinister for the mist rising 
up off the black water. 

‘Can you see anyone on the bridge?” Gwen a: make out anything beyond dark shadows and 
smears of inky black reflecting back off the blind windows. It took her a moment to realise there were no lights 
anywhere on the ship, though the occasional flicke ed through chinks in the black hinted at a blaze bare- 
ly contained beneath the surface 

Doesn't look like anyone’s home,” Ja 


“I really don't like the look of th 


It was dark as they descended into the belly of The Dread. Th trophobic and dizzying, and when 
the door closed behind them, comple el h uid e place, not at first. He moved 
down the narrow stairs carefully, each h ness, and expecting the world to fall away beneath him. 

1t didn't. 

Instead, at the foot of the stairs eet him ui ck lurched forward, reaching out to 
catch himself. The world shrank around h 5 T he reach of his arm. He found the wall. 

Within a few short moments the 

There was no hint of the dark relenting, and n 

‘Okay, it's dark. That's a drag but it doesn’t mean we're helpless. We've got five senses — it's time to start using 
them," Jack said. The darkness had а curic p voice. He was right though, just because they 
couldn't see, that didn't mean they couldn't he и I what was waiting for them. Indeed he had 
already touched the wall, however ac al the contact had The fact he hadn't fallen through it pretty much 
negated the notion of it being ectoplasmic or in any way 


Jack rubbed his fingers against the he т v е sort of greasy residue all over them. 


The ghost ship neither creaked nor as it mov h the gentle sway of the water. The silence was 


every bit as unnatural as the all-coi h und them. There should have been so many 


f the engines down below to the 


al walls and the muffled 


or. But 


е darkness 


was silent. 


Even as he realised th her sounds were missing, Jack 


sensed Owen fumbling beside him 


guessed he was about to pull 


out his torch. J м 


a single word. 


as all around them. It was all-pervasive 


Invasive. It cloyed in the 4 burned in the nostrils as he 


breathed. The sensation of it clawing its way into his lungs was vile. 


һе 


ng, trying to purge her body of t 


reek. He felt it niggling away inside his head. Jack rested the flat of 


his hand aga 


nst the partition wall. Part of him wanted to flinch 


t felt so utter 


tivel a moment to realise what 


The wal that explained the residue on his 


fingers — and as he pushed tentatively against it, seemed to melt around 


his hand, not completely, there was still some resistance, but more than 
any sort of metal should. But that wasn't it. There were no vibrations from 


the engine гооп 


Be: 


ide him, there was a sharp snap as Owen broke a glow-stick and the 


corridor was suffused immediately with a soft phosphorescent green glow. 


s face transformed 


Owen smirked at him, h into a death's head mask by 


He tried eleven doors. 


El 


the unnatural light. "Do I look like an idiot? Second thoughts, don't answer 


that en rooms stood empty, the bunks, like something out of a pre-war 


He held the glow-stick out, lighting their way fever hospital, were all neatly made. Nothing was out of place in any of the 


The ship's corridor ran away in front of them, branching off twice before abandoned bunk rooms. Jack stepped into the twelfth room. It was just like 


the faint glow finally gave the shapes back to shadow. Jack walked side by the others, steeped in dank institutional air, everything laid out just so. He 
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side with Owen to the first intersection. The details were sloppy. They were looked down at the bed. The sheets were folded tight with hospital corners. 


there, all the decals and the piping, the rivet work and the rubber seals, but The flat pillow caught his eye. He made to move it, but it was fused to the 


rest of the bed. Puzzled, | 


k tried to pull back at the sheets, but th 


they were al lipped slightly 


under the heat move; like the pillow they were actually a part of the mattress, The rest of 
Heat the room was the same, the gilt frame of the oil painting on the wall was 


Jack couldn't believe he'd missed it so obvious but it hadn't inseparable from the wall it hung on, the metal legs of the bed frame and 


occurred to him. He tried to think. To remember exactly what he had seen the bedside table rose up seamlessly from the floor 


flickers of flame, reddish flares of colour against the black night. He had He backed out of the room. 


definitely seen them, but there wa wering heat in the super The passageway was the same, he realised 
structure of the st hé ї have promised no smoke with 1 want to check something out,” Jack said to the others, changing 
out fire, but there was certainly no fire without heat. And there was no direction. He had been on enough ships in his time to know they all more 
heat He pressed his hand up against the interior wall again. It was cold to or less followed a basic layout. He led them to the mess hall, and then 

е touch; not even the faintest residual heat through to the galley. Just like in the bunk room everything was somehow 


What are we looking 


fused to everything else, right down to the plates and cutlery, the hanging 


ack 't sure, but it certainly wasn't what they found. pots and the racks of tinned food. 
Take one,” he said, nodding toward what looked like a can of peaches 
Gwen tried. “It’s like that everywhere, every piece of furniture, every fork 

“мы T and spoon, even the pictures on the walls, they're all part of the ship." 
That's just weird," Gwen said, looking at the can that refused to move. 
The deeper the t into read the more disturbin So we're not talking about a ghost ship then?" Owen asked, 
е tanker became trying for himself. 

Initially it had just been the lack of sound, the peculiar oleaginous They carried on searching, finding everything except for people. There 
texture of the walls, the wax-drip of the contours and the reek th were countless signs of life fused into the hulk of the tanker, but the signs 


together set Jack's skin to crawling, but the lead nowhere. 


sinister and unnatural things became. He Бева The engine rooms were the worst; pistons moved, gliding up and down 


movement, always out of their periphei effortlessly — and silently. Steam vented, again without a sound. Everything 


Қаз condo adr урн that ought to have been a cacophony on a working ship was performed by 


were empty The Dread in complete si 


” 


When the steam touched the wall 


melded back 


* 
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at the results coming through from the analysis 


The first flow of numbers covered optical density, wavelength analysis 


hoton absorption and a particulate breakdown. Together these could be 


ed to determine what was natural Cardiff Bay bilge and any newly 


contaminants. Curious, she put the sample into a centrifugal 


left with bore a remarkable resemblance to crude 


balance of hydrocarbons was off — too many large 


hydrocarbons and too few small ones for it to be a good fuel. Breaking it 


down with a hot cal 


lyst would change things though. 

There was something else too; a compound unlike anything she had 
seen before. It didn’t match anything from the known periodic table, 
meaning it was almost certainly non-terrestrial. That was something she 
could work with. 

Over the next hour she ran a series of experiments. The results did 
nothing to comfort her 

She studied the 


the the electron mic 


sample under oscope and 
spectrometer. The alien compound reacted aggressively against anything 
introduced to the water, breaking it down and stripping it of its vital energy 


that remained wa 


until a a sludge not unlike bitumin. What was more 


interesting was what happened to the compound itself. it became 


energised, flourishing as it devoured the reagent. The element was a 


parasite. it fed on the filth of the water and defended itself with 
crude intelligence. 
When she heated the sample the entire process went to Hell. it didn’t 


ust crack to form fuel, the s some kind of catalyst in the water itself 
that meant when exposed to heat it multiplied exponentially. The thing was 
voracious. In a t had doubled in size again to fill he slide. 
A minute later е glass. She watched it for a full five 


minutes more, horrified b ack wate One thing she knew 
for sure: trying to burn the oil away would be 
it was using the Rift to search for new 
and now on Earth bu ace a 
There has t T 
thought. That is the v 
the hydrocarbons a wn whatev 


they needed to contain it, then they could move towards 


eradicating the threat it posed 


She picked up the phone to call lanto. He needed to know 


lanto stood on the dock, digesting what Tosh had just told him. 


He killed the earpiece with a single press and tried to reach Jack to let 


him know. There was nothing. No signal. 


There was movement down on the ship. He squinted towards it, trying 


to make out who was moving about topside, but it was impossible to tell 


t looked a: 


For a moment, a trick of the darkness and moonlight perhaps, 


though the figures had no features. When they looked towards him he saw 


plain empty faces. The moonlight slivered across them like an oily 


fash 


No fire," lanto said to the man beside him. "There's a che 


'ompound in the oil that means we can't just burn it out. Whateve 


happens, that tanker can't be allowed to burn 


Inderstood,” the fire chief said. He relayed the mes 


his crew, and they in turn sent it on to the coastguard. The 


would not be allowed to bum. 


lanto walked down toward the gangplank where a fig 


s feet 


shuffling off the ship. The sailor moved clumsily, dragging 


You! Wait!” lanto called, trying to catch the man’s attention as he 


hurried down to meet him 


The sailor turned, and in that moment lanto knew it was no illusion 


Features grew out of the face as he stared, horrified, watching the figure 


mimic his face. 


whatever it was 


Somewhere in the distance a forlorn foghorn cried out into the nigh 


The mimic reached out for lanto, stumbling forward. Its mirror-mouth 


opened and closed over and over soundiessly. Тһе copy was perfect, scarily 


so. It was only the eyes that betrayed it; they were dead, filled with black oil 


‘Oh, no, don't 


lanto said, pulling away before it сой 


think so. 


But it wasn't him red towards 


it was staggering toward; the figure 


the fire engine even as more of the creatures emerged from the belly of the 
hip, seeming to pull out of the rust-pitte оте grotesque parody 
t took him a moment to realise what they ying to do. 
They were being drawn towards the vehicle: 
ї was their instinct to spread far and wide 
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lashed back and forth on the ceramic floor for a moment before falling still 

A second later and it would have been out into the main grid, free to go 
anywhere, feeding on the power surging through the lines that carried it 

If not exactly sentient, the black water had a purpose: to spread. It 
reacted to an alien presence with what could only be called a self-defence 
mechanism. The question was, was it instinctive, reactive, or did it imply 
some sort of driving thought? 

Tosh considered all the things in the world that relied upon oil to power 
them, and how helpless the entire planet would become if the contagion 
were allowed to spread into the oil supply and taint it with its hunger. From 
plastics formed out of petroleum through every petroleum-based product, to 
the very oil that fired the heating and fuelled cars and gave us electricity, 
it was everywhere in everyday life. 

Hell, oil was king. 
Wars had been fought under the pretence of owning 


controlling its flow, because it was that important in the 


\ 


modern world. The notion that the black water might have а purpose 
beyond simple self-preservation sent a shiver down the ladder of 
her spine. 

She couldn't prove that the stuff was capable of conscious thought, not 
yet, but she strongly suspected that it was. Everything pointed to it. The 
compound had shied away from the reagent aimed at breaking it down, 
and followed a line of least resistance to the first outlet to the power grid 
That, if anything, had to be evidence of at least basic intelligence. It fol- 
lowed its primary instinct — to reproduce. 

But its strength is also its weakness, Tosh realised, the beginnings of a 
plan forming. 

Unable to reach Jack, she called lanto. What he told her confirmed all 
of her worst fears. The oil was separating from the 'ghost ship' and looking 
for ways into power lines, petrol tanks and any other chance to seep into 
the national grid. That it had the ability to mimic humanity though, that 


she hadn't expected. 


Jack, Gwen and Owen were in trouble. 

Jack noticed it first; the machines were losing their consistency and 
melting into the rest of the ship's innards, as though The Dread were 
collapsing in on itself 

"We've got to get out! Fast" 

But fast wasn't enough — the melting engines had been a distraction 
Five ‘bodies’ began to take shape, tearing gradually free of the walls. As they 
pulled forward, the walls stretched, the illusion of the engine room break 
ing as the black oil leaked through the cracks, dribbling down like tears. For 
a moment the bodies had been amorphous, formless, but as they tore free 
soundlessly they began to take on features of their own, mirroring the face 
of the Torchwood team they grappled with 

It wasn't a fair fight. Jack twisted and lashed out, but their oily fc 
ply absorbed the blows, showing no signs of any pain, More and more arms 
reached out of the wall and floor, dragging them bodily into the ooze of the 
melting ship as it n around them 
t e Dread's breached walls 


And it wasn't only oil that leaked in thro 


Black water rose up around their legs as the engine room flooded. Only 
лом did sounds start to infiltrate the sickly green dark, bubbling in with the 
water. As though hearing them gave her pe reamed, 

If they didn't suffocate from being engulfed by the melting walls, they 

juld almost certainly drown within a matter of minutes. Jack was 
scared for himself — he could metaphorically hold his breath for an eteri 
ty — but Owen and Gwen couldn't 

Already it was cold. So cold. 

y couldn't run. And as they were s 
they couldn't breathe. 
was the one thing they didn't have. 
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The 404 flew low, trailing white powder in its маке, 

Are you sure this is going to work?" lanto asked sceptically, 

Tosh nodded, watching the vapour trails. "It's petroleum 
based. They're spraying a bio-remedial agent over every- 
thing. It's a simple enough idea — the micro-organisms in the 
powder basically eat through the hydrocarbons of the petroleum, 
degrading it to the point that it’s clean water. The waste leaks into the 
air as carbon-dioxide. It’s been developed for cleaning up oil spills and 
protecting the wildlife. It's got to work," she said, more a prayer than 
a promise. 

ЯГ you say so,” lanto said, no more convinced than he had been a 
minute before. He sprinkled the sailor that had stolen his face with hand 
fuls of the powder, the sailors ‘skin’ bubbled and hissed as it was quickly 
reduced to a puddle of ooze on the grass, the powder corroding through it 
as it came into contact with the water that made up so much of its form 
А moment later the ooze started to soak up into the powder, leaving the 
grass damp but clean 

The white powder settled across the surface of the bay, thickening like 
snow as it clung to the black water 

Where are they? 

The central funnel of the tanker crumbled, caving in on itself. The black 

xil leaked out across the rippling surface, only to be soaked up by the white 
wder. More and f the bulkhead began to collapse, the tanker 


leaking thick black oil out into the bay as more white powder fell from, 


no sign of Jack or the others 
"They're dead, aren't they?" lanto said, sickly. He knew it, 
own in his heart. He knew it. 
No,” Tosh said, slipping an arm around his waist and draw- 
ig him in to an embrace. The two of them stood there for a long 
time, watching the water for any sign of the others. 
And then, in the middle of the bay, they saw movement 
The air broke around Jack's head. He came up to the surface, gasp- 
ing. He was clutching Gwen to him. Owen came up next, covered 
from head to toe in the black stuff. 
It didn't matter one little bit 


They were aliv 
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CENTRAL TO THE LOOK AND FEEL OF TORCHWOOD, THE HUGE AND IMPOSING HUB 

IS THE WORK OF PRODUCTION DESIGNER EDWARD THOMAS AND SERIES DESIGNER 
JULIAN LUXTON. IN THIS SECTION, JULIAN GUIDES US THROUGH THE ELEMENTS 

THAT MAKE UP THE SET, WHILE ON PAGE 20, EDWARD TALKS ABOUT HOW IT ALL BEGAN... 
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THE UPPER DECK 


"When we were designing the Hub for series one, we decided 
to make it a 360-degree set, because we didn't want to limit 
the visual possibilities of filming any part of it. But in so doing, 
we did slightly limit where the cameras could shoot from. So 
this year we've extended the deck level a bit further, and added 
some more levels and some more manoeuvrability. Using the 
depth of the Hub worked really well in the first series, so we're 
just emphasising that, really." 


THE TOWER 


“When we first started thinking about the 
tower in the bay, we realised how rooted 
into the ground it looked, so we knew it 

would have to come all the way down!” 


THE WATER 


"The great thing about water is the 
reflections it gives: you can use it to 
create wonderful lighting effects. But 
it's an important design feature too, 
because it does show that behind that 
dam is Cardiff Bay. That wall is holding 
out the Bay, and it leaks! That's why it's 
tidal. Also, it gets away from the idea 
that you're in a studio, with clean, flat 
floors. Directors might not like us for it, 
but we just don't do flat floors!" 
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THE HOTHOUSE 


“We decided this year that there should 
be somewhere the team could use as a 


quiet area, where they could have time 
alone, or talk on a one-to-one basis. 

r] So with the old boardroom vacant, we 
started to think about what would look 


good ~ and what could be better than эша dm 


, alien flowers? It makes things visually Sas 
more interesting, and it adds some 
] colour, as well as making it feel a little у 
more private and secluded, like a scifi 
potting shed.” 1 
WORKSTATIONS 
"There's always a lot of personal detail 
% on the workstations, because the guys 
who dress our sets live it for real. They 
v ` know the mythology, and they know 
? how to use ай that knowledge in a 
sympathetic way. They take great pride 
2 in what they do, and nothing ever gets 
put there for the sake of it. Even the 
\ paperwork on the desks is written out 
aü in full, not just because we're shooting 
pre in HD, but because it makes it as real 
үү? }. as possible for everyone involved. 


THE ARMOURY 


“The armoury was always meant to be a fast- 
response unit. The red doors lead through to a 
garage area, so the team can tool up and hit the 
road. Sadly, we've never needed to show the 
garage, but I'd love to build it one day. The guns 
are a combination of real ballistic weaponry and 
alien tech from Doctor Who. There's more in 
there this year, so we've added a middle section 
Òf hanging racks with Dalek guns on, which 
Torchwood salvaged from 1930s New York." 


THE DAM WALL 


“Ме designed sections of the dam wall 
to be removable, so the cameras could 
get quite far back and shoot into the 
Hub from a distance. Originally, we were 
going to add to the dragon 

painting (pictured below) throughout 
series one, but we realised it would be 


a nightmare for continuity!” 


- 
“We blew up the boardroom at the 

end of series one, which gave us the 

opportunity to do something new - 


this year. So we came up with a design 
for a new boardroom, the idea being 
that it's inside a big pipe, somewhere 
in the depths of the Hub, which the 
team converted to suit their require- 
ments. By putting it down there, we 
can also get down-the-line shots 
through the tunnels, which really 
adds depth and brings it to life." 


jid have been part of a big outlet pump in 
But when that section collapsed and 
alvaged the door and reused it for 


akes for a good alien trap. It’s a solid 


"The mortuary was designed to have that 
incredibly impressive Victorian look, albeit 
with modern adaptations. It was intended 
to hold an army of aliens if necessary, and 
it's been there, pretty much unchanged, 
throughout Torchwood's history. 


There are only two real elements to the 
morgue: an arch at the front, and a section 
of the drawers, with the rest done in CGI 
But we've designed it in such a way that 


we can add to it, and this year we've got 
some more matte paintings, so you can 

see the whole length of these giant cold 
storage areas.” 


"Another example of that is the televisions, 
which are scanning the Rift for RF signals 


from the past or the future. It's never 
elaborated on, but those TVs came from 
Magpie's shop, where they were linked 
to The Wire [in the Doctor Who episode 
The Idiot's Lantern], and Jack isn't going 
to let that alien technology go to waste. 


JACK'S OFFICE 


“Jack is a mystery, really. He has his own ways and his own tech that he's 


been accumulating over the years, as well as some elements from his former 
life as a Time Agent. We put some things in which we never thought people 
would pick up on, like the fact that he’s growing a TARDIS out of coral on 
his desk. But then the writers get to hear about those things, and suddenly 
they appear in a script! 


Russell always wanted Jack t 

full-on bedroom, We knov 

past that he's used to sleepir 
id bunk with a 


THE AUTOPSY ROOM 


“This was originally one of several 
refrigerated areas along the railway 
platform, so you could get aliens 

off the train and straight in to cold 
storage. There are shafts under the 
autopsy room, with a lift mechanism 
that leads into the mortuary area. So 
you can examine things, then send 
them off for storage more long term.” 
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Pictures: Original concept art for the Hub 
by Peter McKinstry and Matthew Savage. 


INSTINCTS 


PRODUCTION 
ESIGNER EDWARD THOMAS 
ON THE INSPIRATIONS FOR THE 
HUB, AND HOW IT FOUND A 
HOME IN CARDIFF BAY. 


“ USSELL WAS VERY NON-SPECIFIC ABOUT 


the Hub in the first script for Torchwood, as he 


Газ 


vith the TARDIS on Doctor Who, 


Edward Thomas about Torchwood creator and 


executive producer Russell T Davies. "That's great 2-5 
for us as an art department, because it means he 
trusts us to get it right, but we didn't know if it 
should be a factory unit, a bunker, or what. W t 
knew it needed to be beautiful and sex \ E 

So we started talking about which areas of 
Cardiff would give us the most beautiful exterior 4 
and, of cour ‘ou don't have to be a genius to 3 , 1 
realise that the Bay gives you all that in one place f 
And once you start looking at it, all centred around / ne 
that sculpture, you think, what the hell is that 
thing? Well, in our eyes it could only ever be ar | 
alien transmitter! It was never just a piece of 

After that, we went down there on a recce t 
with a couple of concept drtists and set designer 
and who do we see, but Russell, who was out 4 ~% 
buying milk or something. We'd just di E 
the area for the exterior of the tourist information T 

КОНАН “WE HAVE TO ADDRESS THE BALANCE 


vat we're thinking about: there 


s is underneath, it comes out BETWEEN THE PRACTICAL AND THE 
чун VISUALLY AMAZING, ВОТ SOMETIMES 


it, and went straight back home and started 

writing for it THE VISUALLY AMAZING WINS!" 
"We tried to make the H ly exciting 

as we could, with all those | 

contemporary moder: o reflect the hi 

the organisation. Just as scripts have many 

it's our job to put many layers into the sets. We i 

have to address the balance b the practical 

and the visually amazing, but sometimes visually Жең с. ° 

amazing wins! 
"The great thing about working on these show 

is that everybody cares about it, from the top 

down. The Hub is so detailed that it's almost like a 

museum in some places, which most sets aren't 

You see them in real life and it is just a pi 

wood. But the Hub is real and it was buil 


It's a very unusual set by anyone's standards. 
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ith an ОВУ 


pich bulged OM" 


№, as 


anto had been UP front with Jac 


and nodding 


cres shook her head dolefully 


TORCHWOOD Ф 


The team had split up on their arrival in Splott. Toshiko had drawn up 
a map of the area, highlighting the streets where pets had been attacked 
or killed. The attacks formed a cluster around this one street — Courtenay 
Road — and so they'd separated and gone door to door. 

“Like salesmen,” Owen had joked, “or Jehovah's Witnesses.” 

The others, Gwen imagined, had escaped lightly. Houses where the 
individual members of Torchwood were mistaken for debt collectors or, as 
Owen had said, salesmen. Residents who had little information to offer. 
Gwen had already been to three such houses before arriving at Mrs Acres 
front door. 

1 didn't grow up around here, though,” said the old woman, apropos 
of nothing. “Not in Cardiff. 1 grew up in The Valleys. Up Rhondda way. You 
get used to seeing things like that up there. | remember one time coming 
home from school and my aunty was skinning rabbits in the scullery. 

You've never seen such a thing in your life. It was like 
а bloodbath 
She chuckled softly 
shaking her head 
“But here? In Cardiff? | saw 
ithe look on that boy's face. He 
Was white as a sheet Heaven 
knows what he saw. 
Gwen took another sip of her 
Кеа. it was strong, like the tea her 
grandmother always made. It tasted 
different from the tea she drank 
lBnywhere else, and Gwen wondered, 
With a wry smile that she hid behind 
The teacup, whether there was a spe 
(бізі shop where old women bought 
Their tea. 

"Of course, a thing like this gets the 
gossips' tongues a-wagging,” said 
Мз Acres, raising a disapproving eyebrow 

885 she lifted her cup to her lips. "Never 
happier than when there's some sort 
lof scandal 
“Mm,” murmured Gwen, nodding and 
biting a Jaffa Cake into the shape of a 
crescent moon 

"Are you married, Miss Cooper?” asked Mrs Acres. Then she laughed 
and shook her head. 

“Miss Cooper! And there's me asking you if you're married 

"That's okay,“ said Gwen. "I'm engaged, actually. 

Mrs Acres beamed, 

"Oh, that's lovely," she said. “So many young couples nowadays don't 
bother. They just move in together. There's nothing wrong with that, of 
course, but it's such a shame they don't think there's anything special 
about that commitment, that promise." 

‘Gwen looked around the room again. She'd suddenly realised that 


there were no photographs anywhere in the house. So many other 
things reminded her of her grandmother's house, only her grand 


mother's house was practically bursting at the seams with old 
photographs. Photographs of Gwen's mother, her aunties and 
Uncles, Gwen and her cousins when they were children 
There were school photographs and wedding photo- 

7 Braphs. Portraits of stoic Edwardians with glassy eyes 

Mrs Acres had no photographs. 
"And... what about... Mr Acres?” asked Gwen, 
wording it as sensitively as she could. 

“He passed,” said Mrs Acres, smiling 

softly at Gwen. “A long time ago, in Korea. 


1951. People tend to forget we went over there, too." 

Somewhere in the house Gwen heard footsteps — across the landing, 
and then down the stairs. Heavy, thumping footsteps, and the sound of 
somebody, a man, loudly blowing his nose. 

‘Oh, don't mind him," said Mrs Acres, "that's just my son, Colin 

The door of the living room opened, and a tall, heavy-set man in 
his mid-forties entered the room. He cut a shambolic figure, filling the 
doorframe, shoulders sloping beneath a knitted tank top, his hair slicked 
flat in a side parting. He didn’t look old, as such, just old-fashioned. 

Colin looked down at Gwen with a glower, and then across at 
his mother 

This is Miss Cooper," said Mrs Acres. "She's just here to talk about 
what's been going on. With the pets." 

Colin looked from his mother to Gwen and back again. 

Foxes, most likely." He spoke, his voice a plodding monotone. "Its the 
rubbish, see? All these fast food places and people leaving scraps in the 
gutter. The foxes are coming into the cities. 

He turned to Gwen again 

So are you with the police?" 

Gwen shook her head, “Not as such, по” 

Colin huffed through his nose and padded across the living room 
toward the kitchen. 

"I'm putting the kettle on. Anyone for a brew?" 
"Oh, no thanks, love,” said Mrs Acres. "Weve only just 
made a pot ^ 

Gwen heard the sound of cupboard doors opening and closing, the 
kettle clattering down onto the hob, the scrape of instant coffee gran- 
ules being scooped out of a jar. She wondered whether the others 
would be back at the Hub yet. She wondered what time Rhys was fin- 
ishing work. Somewhere, tucked away in her subconscious, there was 
still a part of her worrying about bridesmaids’ dresses and florists. 


Multitasking was one thing, but preparations for the wedding were 
becoming torturous. d 

"So," said Gwen, “just the two of you, is it?" 

Mrs Acres nodded, clasping her cup of tea in both hands and 
looking out through her window at a sky the colour of soapy water. In the 
hallway the clock ticked away. In the kitchen the water in the kettle 
began to bubble. 

“Just the two of us, yes," said Mrs Acres. "But we've got each other.” 

She turned to Gwen. 

"Do you have any children?" 

Gwen shook her head. 

“Oh, God по... Not yet, anyway. No.” 

"They are a blessing," said Mrs Acres, "most of the time. | never thought 
Id have a child, after Mr Acres passed, | mean." 

Gwen looked through to the kitchen and saw the awkwardly 
lumbering semi-giant shuffling towards the fridge. Her first observations 
were correct. Colin did only look forty-five at the very oldest. And Mr Acres 
had been dead more than fifty years. 

"Excuse me for asking,” said Gwen, "but how old is Colin?" 

“rm mot really sure,” replied Mrs Acres, smiling sweetly — that 
reassuring, good-natured smile that Gwen had gradually become 
accustomed to. It was a smile that didn't reach her eyes; a smile that only 
a mother, practised at holding things back, can give. 

Gwen leaned forward in her chair. 

"I'm sorry?” she asked. “What do you mean?” 

"| was а nurse,” began Mrs Acres, “at St Helens, Not the new place. 
The old hospital, | mean. They knocked it down years ago. Mr Acres was 
playing rugby, fell, sprained his ankle. They brought him into the hospital, 
and he was all smiles and jokes. We saw each other at a dance a few 
months later and he asked me out. He was a real charmer.” 

She laughed and shook her head. 


"Ме were married the next spring. 
of this waiting around in those days. W 
had our honeymoon in Bournemouth 
which was a big deal then. Three ni 
in a hotel on the seafront.” 

„Gwen looked into the kitchen 
more. Colin was stirring the coffee ina 
NO.1 SON mug, but he was stari 
at her. 

“He was in the army, of cour 
but it wasn't until they gave him | 
his orders that any of that seemed real. 
Yd never thought they'd send him away like that” 

Gwen's attention returned to the old woman. She was 
‘smiling, but now there were tears in her eyes. Just five minutes ago Gwen 
had wanted nothing more than to finish her tea and leave, but she was 
beginning to realise that this might not be wise. 

"How long were you married?” she asked. 

“Eighteen months in all,” said Mrs Acres, “not even two years. The 
photos are in boxes in the attic. | had them up, at first, in frames. But then 
after a while you realise only one of you is getting any older." 

Colin stepped out of the kitchen and edged his way across the 
living room sideways, to avoid brushing ornaments from the sideboard, 
He looked down at Gwen again with his piercing green/blue eyes, but 
whatever animosity Gwen had sensed at first had dissipated. He looked 
strangely sad. M 

“Үт just going upstairs," he said. 

“Yes, dear," said Mrs Acres. 

Colin left the room, and once again the thud thud thud of his footsteps 
traced his journey upstairs. Mrs Acres sighed. "He's a good lad. He's just a 
little shy around strangers." 

In the hallway the grandfather clock chimed half past the hour. 

“After Mr Acres passed | trained to become a doctor. It was practically 
unheard of in those days, nurses becoming doctors. | don't know why | did 
it. | wanted something more, | suppose. The work, studying and all that, 
took my mind off other things. It was hard work, but it was worth it. 

71 went back to St Helens in 1958, only now | was a doctor. | worked оп 
A and Е, paediatrics, | got friendly with some of the research staff there, 
and worked in the laboratories for a while." 

A pause. Mrs Acres gazed down at the surface of her tea before 
delicately placing her cup back on the tray. Gwen felt her pulse quicken. 

“They tested drugs there in those days, 
continued Mrs Acres. "Medicines and what 
you. Right up in the annexe, above all the wards. 
spooked me when | first went in there — all tho 
cages, and the sounds of all the animals 
around inside them. 

“rd been there a few years when Ч 
brought it in. A litter of kittens, strays tl 
were, that somebody had found do 
оп the docks. No home to go to, 
somebody thought we could us 
them. Eight little kittens мгарр 
up in a blanket inside an 0 
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"Colin," said Mrs Acres, "I had to. It's for the best. You need help.” 

He snapped his head in her direction and growled. Looking down, 
Gwen saw his hands bunching together, the knuckles cracking and the 
fingernails curling into razor-sharp claws. She sprang to her feet and 
drew her gun. 

“Please,” she said, “Colin... Ive got friends who might be able to 
help you.” 

“You're lying!” Colin growled, swinging at Gwen with one clawed hand 
tearing the gun from her grasp and throwing it across the room. 

Gwen took a step backwards and fell against the sideboard. Colin 
towered over her, his hands reaching out towards her throat 

“What, then, will your friends do with me?" he hissed. “Experiment 
оп me, perhaps? Lock me away?” 

"No," pleaded Gwen, "they can help you. | promise. They'll do 
everything they can to help you." 

Colin said nothing. He leaned close to her, his mouth only inches away 
from her face, his jaws opening to reveal canine teeth that had become 
fangs, the rancid smell of rotting meat on his breath 

"Colin, stop!” said Mrs Acres, in a tone that was at once more 
self-assured and maternal 

Colin turned his head to look at her and grunted, his heavy breaths 


purr 


ng in his throat 


“Enough,” said Mrs Acres firmly, “enough. This can't go on, Colin. Look 
at you... This isn't you. You have to listen to her.” 

Colin turned back to Gwen and growled softly, one paw inching 
closer to her face. Gwen looked into his eyes and for a moment glimpsed 
something childlike, hopeless and lost, in those glowing jade embers. 

“You have to believe me,” said Gwen. "I promise we won't hurt you." 

Colin stepped back, still purring, his head hung low. Then turned 
suddenly and left the room, slamming the door behind him. 

Bracing herself against the mantelpiece, Mrs Acres began to sob. 

It's my fault. | should have told somebody then, when all this started 
it's all my fault.” 

Gwen crossed the room and put her arm around Mrs Acres’ shoulders 

No, no it's not,” she said soothingly. "It's really not.” 
Taking a deep breath, Gwen found her gun and called jack 
“Hey, Gwen!” said Jack, his usual ebullient self, “Found our monster?” 


Sort 


Gwen replied. "Im going to need back-up. But do me a 
favour, Jack, come quietly; we don't need all guns blazing on this one. m 
at 37 Courtenay Road in Splott. Come as soon as you can.” 

“Torchwood?” Mrs Acres asked, dabbing away tears with a 
handkerchief. 

Gwen nodded. “I'm going upstairs now, to speak to Colin 
You stay here. 

"No, no...” said Mrs Acres. 71 don't know what he'll do, not when 
he's like this. 

Gwen left the room, looking back at Mrs Acres just once before she 
closed the door. It wasn't until she was halfway up the stairs that she drew 
her gun again. She hadn't wanted Mrs Acres to see her doing that 

“Colin,” she called as she neared the landing. Below her, in the 
hallway, the pendulum of the grandfather clock audibly chipped away at 
time, the only sound in the house other than her creaking footsteps on 
each stair. "Colin, I'm coming upstairs. Үт not going to hurt you.” 

From the bathroom she heard a loud smash, and then a moan, a 
low, mournful wail that seemed to pass through her like a shard of 
ice. She edged her way along the landing, holding the gun. The bathroom 
door was ajar and through it she saw the fading light of day reflecting 
off white tiles 

Then she saw the blood. 

She nudged the door open with one foot and braced both 
arms, aiming the gun into the room. But there was no need. Colin lay in 
the bath, one arm hanging limply over its side, his throat gashed wide 
open, a shard of broken mirror in one hand. He wasn't yet dead, but 
he was bleeding profusely, and his purring was now little more than a 
dry rasp. 

Colin looked up at Gwen with drowsy, half-closed eyes, and nodded, 
Then he was dead. 

Jack and lanto arrived minutes later. They took care of the body while 
Gwen comforted Mrs Acres. jack had suggested they give the old woman 
a dose of retcon before leaving, but Gwen insisted they didn't 

“Then there won't be a funeral?" asked Mrs Acres, watching them load 
the anonymous black body bag into the SUV. 

Gwen shook her head. 

Its like he was never here,” said Mrs Acres. "Maybe it's better 
that way.” 

Gwen turned to her and saw tears welling up in her eyes once more. 
She held the old woman close in one last comforting embrace before Jack 
gestured to her from the driver's seat of the SUV. 

They left Mrs Acres standing on the doorstep of her house, a 
scrunched up handkerchief held to her mouth. Gwen didn’t take her eyes 
off her until they'd turned the corner onto Moorland Road. 

"| feel terrible just leaving her like this." 

“What else could you do?" said Jack. "You may have just saved her life." 

"No," said Gwen. "I didn't save her life. He did,” T 
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IT’S ALL TOO MUCH FOR ONE CAPTAIN IN THE EPISODE KISS KISS, BANG, 


BANG! READ OUR INTERVIEW WITH CAPTAINS JACK ( 


AND JOHN | 


ULY 2007. RIHANNA IS STILL 
number one with the strangely 
appropriate Umbrella as Britain 
contends with severe rain and 
flooding. Conditions have taken 
their toll on Torchwood's tightly planned 
schedule, but cast and crew are undaunted 
as they prepare for their latest night shoot, 
140 feet above the city, on the roof of one 
of Cardiff's tallest office blocks. 
Fortunately, tonight proves mercifully 
dry and clear, and the cityscape twinkles 
in the darkness as John Barrowman and 
James Marsters block out their major 
scene. They are confined to one quarter 
of the rooftop, where a false floor has 
been constructed, to make the perimeter 
wall seem dangerously low. 
"Don't look down!" laughs John, whose 
character, Captain Jack Harkness, will end 
this scene plummeting to yet another 
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|, TO GET THE LOWDOWN ON THE 
SPECTACULAR SERIES TWO OPENER. 


0, CAPTAIN 


grisly death, courtesy of stuntman Curtis 
Rivers and a very big hydraulic crane. 

“Man, | gotta get my guitar up here!” 
says James, who plays Jack's erstwhile 
partner, the villainous Captain John Hart. 

With the sequence planned out, the 
crew continues to set up, and John and 
James retire to the floor below, where 
the (closed) Sky Café offers sofas and 
warmth. Both actors make time during 
their breaks to talk to Torchwood 
magazine, despite the perilously tight 
schedule, and John even finds the energy 
to amuse and entertain the crew as the 
clock moves ever closer to sunrise. 


ndeed, the energy levels always seem to 
go up whenever John is around. Given 
the intensive night work and constant 

action that the show demands, it's almost 

as if he has residual Rift energy coursing 


through his veins. But in the middle of the 
night in the grip of a cold, wet summer, 
it’s hard to see what there is to laugh and 
joke about 

“It is a lot of fun," John insists, however 
“If it wasn't, | would leave. | wouldn't 
want anyone to think we spend our days 
messing about, because we do work really 
hard. But | always make sure | have a good 
time, and | do my best to make sure that 
everybody else does as well.” 

It’s a responsibility he doesn’t take 
lightly, treating the crew to bursts of song, 
numerous theatrical voices and, if he’s 
feeling especially cheeky, well timed 
comedy flatulence. But doesn’t looking 
out for everyone else make his days that 
extra bit harder? 

“Well, I'm the leading man, so 1 do feel 
1 have that element of responsibility, | was 
trained that a leading man should always 
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"| DON'T FEEL ANY 
OBLIGATION TO BE HAPPY. 
IT TAKES A LOT TO PISS 
ME OFF, BUT IF YOU DO, 
YOU'D BETTER BEWARE! 


к after his company. But | don't feel any 
obligation to go on and be happy. That's 
just the way | am. Eve can see if I’m not 
happy, and we'll have a talk about it. So we 
all support each other. In general it takes a 
lot to piss me off, but if you do, you'd 
better beware!" 

That supportiveness must come in 
handy, given the long hours and frayed 
nerves that come with making a modern, 
big-budget TV show. In the months that 
a show like Torchwood is in production, 
the cast must become almost a surrogate 
family for each other. 

"Oh, sure. We're very like a family 
kept in touch when we weren't filming 
at the start of last year, even if it was only 
over the phone. Coming back for series 
two was like stepping into an old pair of 
slippers. Everything fits perfectly and 
we're all very, very comfortable with 


each other. It wasn’t hard at all.” 


hough the episode being filmed 

on the roof will be the first of the 

new series, it is not, in fact, the 
first to be made, so those reliably comfy 
slippers have seen several weeks of wear 
by now. During that time, John has had 
a chance to reacquaint himself with a 
much happier Jack than the one we 5 
in the first series of Torchwood. So does 
he prefer his character now he's found the 
right kind of Doctor? 

^| actually enjoy both Jacks,” he says, 
thoughtfully. “And though he is a little 
more easy going in this series, he still has 
a darker side, and | enjoy playing that 
“But that's the beauty of what I call 

serial television, because every week you 
are learning something new about the 
character, and you always get to play it 
slightly different as they grow and develop. 
There's still a lot we don't know about 
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Jack's past, and that dark side continues to 
come from his back story throughout the 
whole of the new series," 

With so much unexplored history in Jack's 
life, is it tempting to fill in the gaps that the 
TV show hasn't got round to yet? 

"No, | leave that stuff entirely up to the 
writers," he says. "Unless it’s something 1 
totally disagree with — which to this day has 
not happened because | trust the people 
who are writing the scripts — | maintain that 
I am the actor, not the writer, and seeing 
what the writers do is what keeps my job 
exciting when ! go in every day." 

But without a fixed idea of what Jack's 
been up to these last hundred years, isn't it 
difficult to strike the right balance between 
light and shade? 

“I'll be totally honest with you," he 
laughs, “1 really don't analyse those things a 
lot! 1 treat every little scene as a little movie 
in itself, and if it doesn't work, the director 
will tell me. But nine times out of 10, it 
does. Part of being an actor is learning not 
to think. You have to remember your lines, 
but if you start to analyse it, you lose the 
whole spontaneity of the situation." 


pontaneity is clearly important on a 

show like Torchwood, where your 

understanding of a character can be 
turned 180 degrees by a choice line of 
dialogue or an unexpected twist. The whole 
team undergoes big changes in series two, 
but for the ever constant Jack, life-ending 
events are just as likely as life-changing 
ones. So is it hard to find new ways tq die 
when you're one of the most murdered 
men on television? 

"Yes, that takes an awful lot of effort. 
You can't make too big a thing out of it 
every time: if you're stabbed, you bleed 
you look at the people, you go down, you 
die. But the one thing that we need to 


show is the pain and distress that Jack goes 
through when he's coming back to life. So 
we have established a way in which Jack 
returns from the dead, which is always with 
an extreme gasp of air and with panic in 
his face. 

"It could very easily become something 
that you take for granted, so this year we've 
made sure to crank up the jeopardy that's 
involved, and to show that Gwen and the 
others never know if this could be the time 
that he's not coming back. When he does 
come around, Gwen also tries to be there to 
calm him, because she understands what it 
is that he's going through." 


here will be no Gwen around to pick 

Jack up tonight, however, when he 

faces some especially cranked-up 
jeopardy at the hands of Captain John and 
a rapidly approaching pavement. As the 
star. of the show, John isn't allowed to do 


the falling stunt himself, but he and James 
Marsters will film the preceding sequence 
dangerously close to the rooftop edge 
(dangerous looking, at least: both actors 
are wearing safety harnesses), It's some- 
thing that requires a lot of trust from two 
men who barely know each other, so 
presumably the pair of them hit it off okay? 

"Oh yeah, James is great!" confirms John 
"The first day we worked together, we had 
to beat each other up and have a full-on 
snog! James had never done that with a guy 
before, but he totally went for it. He was a 
bit nervous at first, but | said, ‘It’s just a 
kiss! I’m not gonna shove my tongue down 
your throat!’ 

“I'm ashamed to admit | never watched 
Buffy," he continues. "So | didn't have any 
preconceived image of James, though I did 
know his character, Spike. You can't have 
been on this planet for the last 10 years and 
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CAST AND CREW PULL NO PUNCHES REGARDING 
THAT KISS, AND A VERY MEMORABLE BARROOM BRAWL... 


CHRIS CHIBNALL (WRITER): “We talked a lot 
about the fight sequence being sexy, rather 
than brutal. It's a kind of foreplay, so you 
shouldn't be hiding your face from the blood 
and gore. In the script, | said it should be like 
Women In Love, where they wrestle naked in 
front of the fire - but without the fire or the 
nudity! So they read that, and dressed the set 
with roaring fires on the screens in the bar, 
bless them! | think it's brilliant!” 


ASHLEY WAY (DIRECTOR): "The brief was 
for an epic encounter, and | was adamant 
that we should use John and James wherever 
we could, to make it as real as possible. | defy 
anyone to tell when it's not them, without 
using the pause button. We mapped it out 
à few days beforehand with the stunt guys, 
and it took us the best part of a day to shoot, 
so it was a big number. And when you're in 
a tight TV schedule, taking a whole day out 
to film a one-minute bar fight is really quite 
significant. | think it sums up the whole 
episode really, because it's sexy, brutal and 
fun, and it’s got a kind of swagger to it.” 


TOM LUCY (STUNT COORDINATOR): "The. 
asks for the fight were quite major. Ashley 
wanted it to have elements of martial arts, 
but also to be rough and ready: a mixture 
of all different fights. So we blocked it out 
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on site using stunt doubles, and showed the 


actors, to work out what was best for both 
of us. Because, obviously, | might throw the 
best left-hand in the world, but if the actor 
doesn't, then you've got a major problem. 
“We didn't have to change too much, 

though, and when we actually did the shoot, 
the ratio of actors to stuntmen was probably 
as high as 8096. It's determined by ability, 
and sometimes my job is to protect the 
actors from themselves. But James and John 
were just fantastic, and you can really see it's 
them – not stuntmen trying to cover their 
faces with their moves. Everyone was really 
pleased, and | got a lot of pride out of that.” 


JOHN BARROWMAN: "The fight scene is my 
favourite moment in episode one, because 
we did practically all the stunts ourselves. 
They filmed a lot more than they could use, 
зо maybe it will turn up an a DVD one day!" 


JAMES MARSTERS: "The drinking was the 

hardest part of that scene! It's very hard to 
chug a whole bottle of liquid, so when you 
see it in movies they always cut away. But 

1 found a way to do it, and I had to do it 13 
times! | drank 13 litres of water in an hour 

and a half. So we'd do a take, and I'd drink 
à bottle, go to the bathroom, barf it up, come 
back out, and do it all over again. Ugh!” 


CHRIS CHIBNALL: "The kiss! How could they 
not? | just knew that the first moment they 
met would have to be a kiss followed by a 
punch. It was so clear to me, there was just 
no other way to do it. There must be a 
whole universe of Jack and John stories to 
be told, and | would happily write them!” 


JAMES MARSTERS: “John was so professional 
about the kiss that 1 got relaxed really fast. 

| think he saw | was a little nervous at first, 
but afterwards | felt embarrassed that I'd 
ever been shy about it! John's a good leader, + 
and approaches things like an actor should. 
He finds out everyone’s comfort level, and 
keeps everyone feeling safe all the time.” 


JOHN BARROWMAN: "I knew James hadn't 
kissed a guy before, so | told him the best 
thing was just to go for it. If you anaylse it, 
you just get nervous and freaked out. So we 
had some gum and rinsed our mouths, and 
then we just kissed. I think his girlfriend 
thought it was quite horny, actually!" 


not know who Spike is and what he was! 
But when he came on set he wasn't Spike 
from Buffy, he was James in Torchwood. So, 
though we knew where he was coming 

from, we welcomed him like any new cast 


member, and it was really good." 


ith the Buffy star's appearance in 
the new series, Torchwood should 
see its burgeoning US fanbase 
grow bigger than ever. But,just two weeks 
before James found himself on a rooftop in 
Cardiff, John was already fielding questions 
about the show at BBC America's launch 
event for series one, in the slightly more 
glamourous surrounds of LA. Later that year, 
it would go on to break all the channel's 
viewing records, but how was Torchwood 
received at that first transatlantic event? 
"The welcome we got in the States 
was incredible!" enthuses John. "We were 
nervous about taking the show Stateside, 
just as we were nervous when we launched 
in the UK. But we were a success here, and 
they just love us over there! We thought the 


US audience might have a problem with 
some of the sexuality, but in fact it's like a 
breath of fresh air for them, and so they 
welcomed us with open arms 

Getting mainstream acceptance for a 
character like Jack is no mean feat in the 
US, so does John take pride in breaking 
down some of those barriers? 

“Of course | do!" he exclaims. "We're 
part of history! I'm an openly gay man 
playing an omnisexual hero, who is loved 
by men, women and children on both 
sides of the Atlantic! How could | not 
be proud of that? 

"Plus, we get to expand upon it even 
more this year, because we are following 
through on things that were mentioned 
in series one. In the first episode, Jack 
asks lanto out on a date, so you'll just 
have to wait and see where that goes! 

I think it's great to see that the leading 
man doesn't always have to fall for the 
leading lady. A lot of the comments | get, 
from female fans especially, say that 

they want to see lanto and Jack get it on!” 


So, with the show breaking new ground, 
geographically and sexually, does John have 
any other ambitions for Captain Jack? 

"I'd like Jack to have a boat!" he laughs, 
setting his sights less loftily. “Also, I'd love 
to do a show about Torchwood Two, where 
we meet the funny little guy who runs it!” 

This other outpost of the organisation, 
mentioned briefly at the start of the first 
series, is based in Glasgow, where John was 
born, and from where he still draws a 
strong Scottish accent, as required 

I've always said to Russell that if we do 
that story, I'd really like to play the Scottish 
guy!” he say$, Scottishly, “Or we could get 
David Tennant to do it, wearing makeup so 
you couldn’t tell it was him! Sometimes | 
talk to David in my Scottish accent and it 
totally freaks him out!” 

It sounds like a surefire hit for series 
three, but for now John is sufficiently 
enthused about series two not to get too 
attached to the idea - or the voice 
Besides, rehearsals Beckon once again, 
and the world isn’t ready for a Scottish 
Captain Jack just yet. 

^| just think this is a spectacular episode 
to start the series,” he says, adopting his 
more usual tone as we part. "We're not 
walking anymore: we're running. We know 
where we're going, and this episode is 
going to launch the rest of the series like 
an aircraft carrier. We'll be firing at you so 


fast you won't know what's hit youl” 


Turn the page for more on episode one, 
from guest star James Marsters! 


| DON'T HAVE 


"TO TELL THE TRUTH, 


ENOUGH FEAR IN 
GENERAL, WHICH 
CAN LEAD TO ME 


DOING PRETTY 


5 SOMEONE BEST KNOWN 
for playing a creature of the 
night, it seems appropriate 
that James Marsters should be 
talking to Torchwood magazine 
metime after the witching hour. But 
vith dark hair and a US accent, the actor 
and singer is nothing like his most famous 
creation, Spike from Buffy the Vampire 
Slayer. And, despite our late meeting, he 
is wide awake and full of enthusiasm for 
his work and his surroundings 
^| love Cardiff," he says, surveying the 
scene from the 11th floor Sky Café. “It 
reminds me of Seattle, which is my 
эшгїїе town. | think art is infused into 
the culture here, so | don't feel like the 
freaky carny. Maybe everyone's a freak 
carny here, which is great 
"Luckily | don't have a problem with 
heights," he adds. "To tell you the truth, 
| don't have enough fear in general, which 
can lead to me doing pretty stupid things. 
When | was 20, me and a friend decided 
to shimmy down a 900-foot rock fissure 
in Yosemite, without ropes or anything. 
We got screwed, but inch by inch we 
made our out, so this isn’t too bad 
compared to that 
Resplendent in red and military braid 
James cuts a very distinctive dash in his 
Torchwood outfit, but that’s not all he 
could cut with the impressive sword that 
has been at his side for most of the night 
"The sword never comes out,” he insists. 
“It’s a beautiful, snakeskin Samurai sword 
but it hasn't been dulled or bated, so it 
does not want to come out of there. It's 
not razor sharp, but it’s sharp enough 


cause a problem if you were to start having 


‘fun’ with it. | only unsheathed it during 


TORCHWOOD 


STUPID THINGS" 


the photoshoot, and | was very careful. If 
you gave me a dulled sword, then I'd show 
you some move 


ames’ familiarity with swordplay comes 


from his time on stage, though he 
yet to wield a blade on screen. “If y 
іо Shakespeare, then you learn sword 
lains. “In the theatre, you don't 
a stuntman - and you learn how to die 
wnstage, and not breathe. That's the 
hard part! One time on Buffy | also did 
some quarterstaff work, and that stu| 
is really hard. Darth Maul rocks! 
Surprisingly, it’s been nearly five year 
ince the end of Buffy, and in that tir 
James has gone on to make well received 
appearances in shows such as Angel and 


Smallville. Now, with his guest turn in the 


eries premiere of Torchwood, it looks as 
if he’s trying to corner the market in 
grown-up, intelligent sci-fi on both side: 
of the Atlantic 

It's true!” he admits. "I wanted to 
produce a prequel series of Star Trek a 
years back, but Enterprise got there first! 
Then | came over here on tour, and | got 
to see Doctor Who, because one of my 
tour managers was obsessed with it 

It was a fabulous plot, equivalent to 
ree or four episodes of American TV, and 
that’s when | knew | wanted to work on a 
Russell T Davies production! So | called my 
agent, and here | am. They said it was 
amazing synchronicity, because they didr 
know who to cast for this character before 
1 got in touch. 

It's not hard to see why 


producers had a hard time thinking 


suitable candidate for Cap 


inch a match for Captain Jack, but without 


the compassio! that come 
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THE STORY BEHIND THE DRAMATIC VISUAL EFFECTS THAT 


HERALD TORCHWOOD'S RETURN TO ТУ... 


Captain John came through the 


” I: the first draft of the script, 


Rift on a surfboard,” says Chris 
Chibnall, Torchwood’s lead writer and 
the man behind Kiss Kiss, Bang Bang 

“It was meant to follow on from 
the ‘pandimensional surfboard’ [in the 
Doctor Who episode Boom Town], but 
we decided it would look cooler if John 
just calmly walked out of the Rift, as if 
it was the sort of thing he might do 
every day.” 

The decision made life a little easier 
for The Mill, the company responsible 
for visual effects in both Torchwood and 
Doctor Who, but it still left the question 
of precisely what the Rift itself should 
look like. 

“We'd seen the Rift before, in Boom 
Town and in series one of Torchwood,” 
says Marie Jones from The Mill. “But do 
all manifestations of the Rift look the 
same? When we sat down with the rest 
of the team, we decided that the answer 
was no, and for this series it should be 
something warmer and more magical 
So we went for a mix of orange and 
gold particles, and everyone seemed to 
like it. 1 hope they still do, as it comes 
up again throughout the series!” 

The Mill also provided the various 
hologram effects seen in episode one, 
treating footage shot on green screen, 
and compositing it into various scenes. 


“We had to create three holograms,” 
says Marie. “And we tried to give them 
all a different look, because each one 
comes from a different source. There's 
Captain Jack's wrist projection, which 
had to match the blue hologram we'd 
seen him use in Doctor Who; then 
there's Captain John's equivalent of the 
same thing, which was specified in the 
script as being more flash-looking and 
full colour. Lastly, there's the image that 
comes from the artefact itself, which we 
gave a sort of golden look, based on the 
actual prop. 

"We also painted in a lot more 
containers for the scenes at the docks, 
to make it seem like a much bigger 
space, but you shouldn't even register 
that that is an effect. Sometimes it's the 
things the audience doesn't notice that 
we're most proud of at The Mill!” 
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“EVE IS AMAZING BECAUSE SHE CARES SO “4 
MUCH. EVERY TIME | ASK IF I'M GETTING < 


f | 
ТОО PHYSICAL, SHE SAYS, “МО, MAN! TRY 4 
TO HURT ME! YOU CAN'T DO ITI" қ 
7 
с 

from being part of a team, John needed to r James relishes the opportunity ' 
be dynamic and sexy, yet utterly hard and e bad, isn't there a part of him 
ruthless: a dark mirror on Jack's past à play the he ad 

“He is what Jack used to be,” Jame: 
explains. "Though | havé a feeling that Jack a method actor, sc 
was even meaner and nastier, if that’s real hell with thi 
possible. | think it's my job to make that till get cool roles, 
old life seem as seductive as | can, so it's t's just t playing guys who lose! 
a question of which path Jack will choose. j, the difference is that 
He's just come back, and his team are mad as a template for 
at him. So is he going to be a responsible member to relate to, so it 
leader, or is he going to screw it up? can be c did it on stage more 
Captain John has essentially come back for and you find that you can’t make that 
the lover that left him, so there’s a lot of many specific choices. There's a definite 
darkness happening there art to it, but with you can throw 

"In a lot of ways, this role is very much in far more of the we of your own 
like Spike was in my first three episodes of character, and make a very specific person 
Buffy," he continues. "After those three Everybody has a nasty person inside of 
episodes, Spike was always taken down a them, and that's where I’ve had to go 
peg, because [Whedon, Buffy creator] with this." 
didn't want the audience thinking he was As a way to exorcise one's demons, that 
cool. They basically deconstructed him, but attitude certainly beats some of Captain 
it had the opposite effect, and he became John's own methods, but it also sounds like 
cooler than ever: the outsider's outsider, in a lot of hard work. So has Torchwood been 
a show of outsiders! But the role of Captain erience for James? 4 


John is about unrepentant evil, and having 


as much fun with it as possible. | just wish 


Spike had been like that a little | r, to 


be honest." 
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"Oh, it's just been brilliant," he says 
! got relaxed really fast, because every 
is so professional. John is such a good 


leader, and Eve is just amazing! They'r 
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JAMES MARSTERS INTERVIEW 


ong all day! And Cardiff is such 


vho want to have fun singin: 
1 1 had the best show of 


all wonderful a H 
in real life, so they know you have to learn a great audience 
your lines and know your game if you want my life in Newport a few years ago, when 
to avoid a lot of unnecessary drama. And I was with my band Ghost of the Robot 
Гат us of unnecessary drama, In other parts of the world, | think the 
5 | | ) Not on Smallville, not on Angel, and not audience tries to pretend you're a movie, 

/ here, but on other shows, and it really but in Wales, there's a sense that we're all 

saps your energy together in the same room, and we can 
ut with someone like Eve, it’s just really make something парре! 
because she cares so much,” he get that, it’s just gold 


amazing, 
cuffed togethei 


CAPTAIN JOHN ent ? 


d 1 had to swallow the key. It 


IS DRESSED yesterday, a 
vritten, but instinctively 5 


TO KILL 
grabbed at to stop me swallowing 


time | ask if writing sessions. 


were hai 
ith him on 


ames' guitar also travels 


set, and comes out several tim 
between takes for impromptu song 


So was he never tempted 


e just 


it! That's brilliant. And ever 
to pursue music as his primary career? 


11 1% all about 
l'm getting too physical, she says, ‘No 
No, | made that choice when | was at 


the costume 
isn't it? ays man! Hit me harder! Try to hurt me! You 
James Marsters on the can't do it!’ It's so much fun when every college,” he says. "I was playing music in 
subject of his distinctive one is like that bars and doing a lot of plays, and | made 
lerie doesn't end when the the decision to focus on acting. But my 
guitar remains my safety net, and it comes 


In between filming 


The camara: 


When | saw it for the 


| thought, ‘Now, this is 


threads 
off, either 


camera 
out so much here because Cardiff is just so 


ok the opportunity 
written two 


first time, 
for Torchw mes t 
to play a liv ular Cardiff venue wonderful for songwriting. I'v 


gonna be good! 
Like all the outfits on Torch xd, 

The Point ull songs while I've been here, and I've 
perform with got two more that I’m working on. They 


t and jeans combo 
Gareth Dav 
almost come 


the military jacke 
out too fast to write 


is the work of costume designer, Ra 

Holman. "It's based on real militar him on s 

stuff," he says. "But it’s nothing like ‘Oh, int of the So what is it about acting that won 
vas so good and r music? And why does he need it 


any real regiment. Russell T Davies venir 
had suggested a grenadier's he really rock v my girlfriend's as a safety net? 


coat, but when | went to look 


at them, they were all much 


too long, and [ex 
producer] Julie Gardner was 
determined to see some 


So | found a few 
examples of shorter mess 
jackets, which are much 
plainer, and one which 
| really liked the braid on 


and we made something 


up that combined the 
two looks. 
The next thing we 


did was work out where 
ll the weapons were 


going to be. | didn’t get 


to fit James until the 
day before he was on 


'orked it all 


set, so 1 


on myself with 


some help from the 
art department. The 
belts and the holsters 
and the sword took 

some thinking about 
but by the time we 

presented it to James 


as all sorted 
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! just enjoy beíng part of a group that 


functioning harmoniously," he says. "Music 
can have that, but there's a lot of alone 
time, too. And, frankly, when 1 got ir 
acting, it was to find a sense of communi 
and harmony that | couldn't have at home 


But now, being on set for 12 hours a 


day, thinc 


can star er you,” he 
admits. "And that's where music comes in 
If | play my guitar, | feel less tired, | can 

remember my lines better, and | can deal 
with whate 


er frustrations might come 


along. For me, music is like algebra. You 


don’t have to kn 


math to understand the 


formula, but you get the same physiological 


O токсниооо 


nection in the brain when something is 


understood, and 


So, having had such a good time on the 


et Of Torei 


aboration 


artiste, John Barrowman, in the 


Hal | really t know if he has the 


time,” Marsters lau: 


another television r the weekend 


re’s some other show he's t 


J 
› close the deal on. He's a machine! But 
n? Then 


f | could get him for an afterr 


ns. “I think that would be 
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FROM CAMERAMAN TO 
CAPTAIN JOHN, JAMES 
MARSTERS' LIFE ON FILM... 


TELEVISION Я 

Torchwood (2008) Captain John Hart 
Chasing The Devil (2008) Ted Bundy 
Smallville (2005-2008) Professor 
Milton Fine/Brainiac 

Without A Trace (2007) Grant Mars 
Saving Grace (2007) Dudley Payne 
Cool Money (2005) Bobby Comfort 
The Mountain (2004) Ted Tunney 
Angel (1999-2004) Spike 

Spider-Man (2003) Sergei (voice) 
Andromeda (2001) Charlemagne Bolivar 
The Enforcers (2001) Sullivan McManus 


Strange Frequency 2 (2001) Mitch Brand 
Strange Frequency (2001) Mitch Brand 
Winding Roads (1999) Billy johnson 
Millennium (1999) Eric Swan 


Buffy the Vampire Slayer 
(1997-2003) Spike 

Moloney (1997) Billy O'Hara 
Medicine Ball (1995) Mickey Collins 
Northern Exposure (1992-1993) 


Bellhop/Reverend Harding 


FILM 

Dragonball (2008) Piccolo 

PS 1 Love You (2007) John McCarthy 
Superman: Doomsday (2007) 

Lex Luthor (voice) 

Shadow Puppets (2007) Jack 
Chance (2002) Simon 

House On Haunted Hill (1999) 


Channel 3 Cameraman 


ü û 14909000 


Out looking up from hi 


temperat, 


à problem, 
Narrow it down for us 


emergency? Water not 
рет, 


lanto said as he rushed into the Hub, 


Owen murmured wi 


is medic 
at precisely the 


a Computer screen, “Is it a Coffee-re| 
righ Me? Run out of Jamaican Blue Mountain coffee be; 
aps it's something to do with that little cubby hole 

ling, has it» 


You Sit in waiting for visitors who never 


lated 
ре 
Ignoring Owen's nee, 


missing from the 


ans perhaps? Or 


arrive. Wallpaper started 


dling, lanto moved across to the doorway of jack's 
archives) 


<€. He Was brandishing a yellowed sheet of paper There's something 
"How do you know». Toshiko called fro 
than anything functional 


dering an alien circuit t oard that looked more like а Jewelled spiders web 
Captain Jack Harkness moved out from the shadows behind his desk 
Personal space for a mome, 


and walked across to the doorway. lanto stood there le 
Ss-check of the files wi 
5 locked with lanto’s, 
ad. “Too big 
Too big? What do the 


lanto consulted 


tting Jack invade his 
few years.” His eye. 


lanto shook his he; 


th what weve actually got in the st 


Sing? Could it hav 
по sign of it 


Are you sure it 
We checked eye, 


'orerooms. 


© been misfiled, put in the wrong place? 
"Умћеге. There's 
files say it is?" Jack asked 
the sheet of 
Ystrad Mynach in 1938 after d 


writing, boss,” 


Paper in his hand ion here says its an 
rifting 


alien artefact, sph, 
Work of art — a sculpt, 


ure of some | 
Jack took the sheet 


Blanced at it 


Could һе” 1 can't say | remember Writing it, though. Then again, there're several 
Marriage certificates and a declaration of war out there that | could say the “ame about.” He frowned, “А Work Of art? Can't say we 
coming through, Weapons Уез. Creatures with teeth and an attitude, definitely, But we 
Gwen was coming down the stairs 


get many of those 
orks of art?” 
from where she had bee 


еп sitting іп th 


ference room, 


file. "You must be able to remember 
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Jack shrugged. “If it doesn't try to kill me or make love to me, I tend to 
put it out of my mind.” He thought for a moment. “We need to find it” 

"Why?" Owen questioned, looking up from his screen. “It's not 
dangerous. It's probably the alien equivalent of that crap painting of dogs 
sitting round a table playing poker. We've got more important things to 
worry about." 

“Not the point,” Jack said, his voice echoing around the Hub in a way that 
nobody else in the team had ever managed. "If we start letting stuff out of 
the archives, where will it stop? Ever heard of the Cargo Cults in the South 
Seas? They were primitive tribes who were living in splendid isolation until 
they saw aircraft flying over their islands. They built up a big religion based 
around these aircraft, perverting their own culture into something 
unnatural.” He paused, frowning. "They ended up worshipping the Duke 
of Edinburgh, for reasons | never really understood. Anyway, we have a 
responsibility to keep Earth's culture from becoming contaminated.” 

"Earth for Earthlings?” Gwen challenged from the steps. "Isn't that a 
bit racist?” 

"Well, species-ist — technically," put in Tosh. 


“You can have alien art when you're ready for it,” Jack replied levelly. “In 
the meantime, you and Tosh see if you can work out where the sculpture 
went. lanto: you and | will come up with a theory about how someone could 
sneak a two-metre diameter sphere out of this place without being noticed * 
"What about me?" Owen asked, aggrieved 
“You can take over lanto's work on that cross-check. | want to know what 
else is missing. And put a fresh pot of coffee on; we're going to need it” 


e 


"The obvious starting point," Tosh said to Gwen later as they both sat at her 
workbench, "is to do a Web search. Ive developed a search engine that not 
only scans the entire Web, but also piggybacks on WiFi and Bluetooth links to 
hack into private databases, industrial servers and Government 
computers, and report back." 

“Sneaky,” Gwen said. "It's a good thing we can be trusted not to abuse this 
kind of technology, isn't it?” 

"Actually," Tosh admitted, blushing, “I did once use it to check up on a girl 
Owen was seeing. She was a gold-digger — trying to get him to buy her jew- 
ellery and designer clothes. | wanted to prove to him that she was no good.” 

"What happened?" 

“Before | could tell him, he somehow persuaded her to pay for first class 
plane tickets to St Lucia, then he dumped her after a few days and had an 
affair with an air hostess." She shook her head. "He's incorrigible” 

"That's one word for it,” Gwen said dryly. 

Tosh’s screen showed what appeared to Gwen to be a typical search 
engine page, but with the Torchwood logo hovering above it. Tosh typed in a 
description of the missing sculpture, then pressed ‘Return’. For a few 
moments, nothing happened, and then a short list of search results flashed 
up on the screen. 

"Most of these we can discount,” Tosh said, scanning down through the 
results. “They name an artist, or date the sculpture to a time before we know 
it was discovered and put into the Torchwood archives. But one or two of 
them... Look at this! It's a newspaper article about the private collection of a 
rich Welsh philanthropist named Ashley ab Hugh who had a passion for non- 
representational art. The centrepiece of his collection was a large sphere that 
appeared to be lit from within, and had shapes drifting across the surface.” 

"Sounds like our target,” Gwen said. "Does it say what happened to it?” 

Tosh shook her head. “There’s just the one reference. After that, the trail 
runs cold. We're out of luck." 

“Not so fast,” Gwen replied. "When technology fails we can always fall 
back on time-honoured investigative methods. Let's go and take a look for 
ourselves ^ 
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lanto stood in the shadows and darkness of the Torchwood archives, 
listening to the drip drip drip of water falling from the brick ceiling 
and the beep beep beep of the scanner that Captain Jack was 
holding. 

“There're traces all around here,” Jack said. "Whatever that 
sculpture is, it was giving off radiation." 

“Harmful?” lanto asked as casually as he could. “Anything that 
would hamper my chances of having kids?” 

Jack glanced over at him. “I think radiation is the least of your 
concerns in that area,” he said. “But none the less, the radiation is 
only slightly above background levels. Extrapolating backwards as 
best | can without Tosh being here, | reckon even that when it was 
discovered it was probably barely more than slightly warm and 
tingly.” 

“Tingly?” 

“That's a scientific term. Probably part of the artistic effect.” 

lanto raised an eyebrow 

Jack looked around. "And although it won't tell us where the 
sculpture is now, the radiation might tell us the path it took out of 


here 


1 


The massive 1930s house was all white plaster and red brick. It was set 
back from the road, isolated from the well-to-do Cardiff suburb where 
it sat by a driveway, metal fences and security cameras. A sign by the 
road identified it as the Ashley ab Hugh Museum, entrance fee £3.50, 
open Tuesdays and Thursdays fróm 10.00 until 16.00. 

"Got any cash?" Gwen asked Toshiko as they entered the front hall 

"It's an optional payment,” wheezed the man who sat behind а 
cash desk just inside the front door. His sparse hair was wispy and 
white, and his suit had seen better days. The name badge on his 
larger-than-fashionable lapels said: ‘Bill Williams’ 

“Then why doesn't it say that on the sign?” 

Williams frowned, “Because people wouldn't pay it if we told them 
it was optional.” 

"Then why did you tell us?" Tosh asked. 

"Because if | hadn't you might not have come in, and we haven't 


had any visitors here for months. We're a bit off the beaten track. Not 
in any of the guidebooks, you see. No ‘website’. He pronounced the 
word with distaste. 

Gwen looked around. The hall was painted white, brightly lit, and 
full of paintings hanging on the walls and small sculptures on 


pedestals, The paintings were blobs of colour with no identifiable 
features, and the sculptures looked like they were either half-melt- 
ed or half-grown. 

"Would you like a tour?” Williams said. 

"Actually," Gwen replied, "we're looking for a particular piece. A 
large globe, about the size of a person, looking like it's lit from with- 
in. Shapes on the surface that appear to move. Ring any bells?" 

"Ah." Williams shook his head sadly, “The cursed statue’. If | had 
three pounds fifty for everyone who has asked me about that..." 

“Cursed?” Toshiko bristled scientifically 

“Mr ab Hugh collected numerous non-representational works of 
art throughout his life. That sculpture was the last thing Mr ab Hugh 
bought. Apparently he found it in an auction of rare and unusual 
items. There was something about it that fascinated him, He would 


sit and watch it for hours, not moving, not eating: And that’s where 


they found him, in the end. Sitting in front of it. Stark staring mad.“ 

“When was this?" Tosh breathed. 

“The thirteenth of August, 1963. 

Gwen couldn't help herself. “How did they know he was тай?” 

"Because he was tearing thin strips of flesh off his face and 
decorating the surface of the sculpture with them." 

"Okay. That's fairly convincing. What happened to him?" 

“He died of septicemia three weeks later, screaming about the 
colours he could see. The bright, bright colours." 

"And the sculpture?" Gwen had a bad feeling about this, but she 
had to ask. "What happened to it? Is it on display somewhere in here, 
ot has it been locked away for posterity?” 

Williams shook his head sadly. “The executors of Mr ab Hugh’s 
will were concerned about the notoriety of the piece, They sold it.” 

“To whom?” 

"An anonymous buyer.” 

“Of course they did.” Gwen shook her head. “1 should have 
known it wouldn't have been that easy.” | don't suppose you have 
any clues about who this anonymous buyer was?” 

Williams thought for а moment. “I remember someone else 
came looking for the sculpture, back in the 1970s. He was a private 
investigator. He wanted a receipt for the entry fee, which is why 1 
remembered his name, and that's why | noticed in the paper three 
days later that he had been found dead. It was in the docks area. He'd 
been shot. There was a police investigation, but they never found his 
killer. I think they put it down to gangs and drugs. That's all 1 have. 
Sorry.” 

Gwen turned to go, but Tosh stayed facing Williams, “Did you 
ever see the sculpture yourself?” she asked. 

"Once," he admitted. He raised his left hand and gazed at it. The 
skin on the back was corrugated and purple with old scar tissue, as if 
he had tried to pluck it off with his fingernails, many years ago. “Only 
once. But | still remember the light, and the shapes. | still remember 


them." 


The trail of radioactivity led Jack and lanto towards the Hub and then 
off to one side, to one of the massive arched tunnels that led away from 
their base and towards God knew where 

"You'd think there would be a map of these things,” lanto 
complained, staring into the darkness. 

1 walked along one, once,” Jack said. "For four days. It just kept 
going straight, no turns or twists, aiming somewhere to the north-east 
1 did work out that it was heading towards Glasgow, but I didn't have 
enough sandwiches to check if it went all the way. Not that it would 
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have stopped те, if it had been important, but dying of hunger repeat 
edly for several weeks wouldn't have done much for my y 


physique. 


You could have used a motorbike,” lanto pointed o 


‘What, wear all that leather and pose astride a throbbing engine with 
nobody to see me? If I’m going to ride a motorbike ИІ do it in pub 


thank you,” He sighed, and shook his head. “If you ask n 


probably will at some stage, that sculpture was sneaked 


someone in the Torchwood team back in the 1950s. We had some rotten 


apples in the barrel in those days, and there were sec 


ret auctions goi 
on in Cardiff where collectors could buy stuff that had drifted through 
the Rift 

What stopped the auctions?" lanto asked 

| did. | flooded the auctions — with fakes. Once people realised they 
weren't buying real alien stuff, the bottom dropped out of the market. 

Something beeped in Jacks jacket. He pulled out a smal 
communicator and plugged it in his ear. "It's Tosh,” he said after a few 


seconds. "They've found something, 


t was dusk when Tosh and Gwen arrived at the warehouse area of the 
old docks. The skeletons of rusted cranes loomed over them, and the 


setting sun cast long shadows across the concrete wharfs and quays. 


Weeds and lone tufts of grass poked their way furtively through cracks, 


apparently hoping they wouldn't be noticed if they kept their 


heads down. 


A — 


This is where the body was discovered, 


Gwen said. "The police files 


had a sketch map. | doubt this place has changed much since th 


What are we looking for?" Tosh asked, glancing around nervously 


mean, there wouldnt be any evidence still here, all 


not 


after 


ing to the file, the police searched the local area, but there 


was one warehouse they couldn't get into. It was padlocked, they 


uldn't trace the owner, and they 


didn't have enough evidence to 


get a warrant to force it open. So they left it 


So we know something they didn't, which is that the private 


investigator was searching for something bulky that presumably had 


be stored somewhere. A warehouse seems as good a place as any 


Perhap 


it was bought by some collector who was keeping things in the 
hope they would appreciate in value in the future." She pointed to one 
f the corrugated metal buildings. "And that's the one. 


The warehouse was still locked, apparently from the inside. It tool 


them ten minutes and the careful application of a magnetic beam 


generator of 


lien origin to slide the bolts back on the inside of the door 


and push it open against rusted hinges 


mell from inside was old and dry and dusty. Horizontal shafts 


of red-tinged sunlight penetrated holes in the metal walls and 


juminated the cavernou 


nterior like hundreds of coloured spotlights. 
‘Good God," Gwen breathed as she looked around. "If the police had 
got in here the file would have been a lot bigger. 


The central area of the warehouse was taken up with a massive and 


apparently real temple, constructed from pillars and a low roof 
Tapestries showing woven figures covered in blood hid the temple’ 


interior, but did not hide the less bloody, more mummified bodies that 


littered the steps around it 


base 
Gwen and Toshiko moved closer. The bodies were sprawled in 


disarray; grey, papery skin covering their skeletons and cobwebs filling 


4 to be wearing 


their eye sockets and gaping mouths. They appear 
covered in cabbalistic symbols embroidered in gold thread, 


although the colours of the material had bleached out in the heat of the 


mmer sun and the cold of the winter. 


We're only looking for a piece of a 


Gwen con 


ained, grimacing 


at the nauseating sight. “Not loonies who peel their faces off. Not 
members of some bizarre religious cult who appear to have all died at 
the same time. Just a piece of art. Is that too much to ask? 
Cult?" Toshiko asked in a small voice. 
Look at them. Hidden temple. Robes. Postures that make it appear 
е they've all taken poison and died in agony. It just shouts ‘Jonestown 
and ‘the Reverend jim Jones’ at you. 

Does it?" Toshiko knelt by one of the desiccated bodies and ran a 
handheld sensor over the skull and the robes. “Ill send this back to the 
Hub. Jack and Owen can analyse the results for us. 

At the moment," Gwen said, “Im more interested in what's behind 
those tapestries, inside the temple. My heart wants it to be the 


sculpture that these guys presumably bought off the executors of Ashley 


ab Hugh's estate, but my head is telling me that there's nothing there 


mpty space.” She climbed up the steps to the temple and pulled 
one of the tapestries to one side. "And the score so far- head: one, heart 
nil. Its looking bad for the heart 

No sculpture? 

ust a patch of flooring slightly less dusty than the rest, as if 
something had been resting there but was taken away. There are some 


scratch marks where | think it was dragged off, and the steps on the far 


side look scuffed, as if something heavy went that way." 

While Toshiko took more readings of the bodies, Gwen 
investigated the shadowy interior of the temple. The faint ghost of 
incense teased her nostrils 
When she emerged, Toshiko was talking to herself. Or, rather, to 
someone back at the Hub 
“Owen says that there are traces of some alkaloid-based toxin on the 
lips and fingers of the bodies,” she said, “and Jack says that the symbols 
оп the robes are consistent with a small cult of religious fanatics that 
sprang up in Cardiff in the 1970s worshipping alien technology. He said, 
‘think Cargo Cults 

“There's no trace of where the sculpture went Gwen said 
dispiritedly. “Assuming it was even here in the first place. Ро guessing 
that the cultists somehow found out about the alien sculpture and 
purchased it so they could really go to town on the worship front. What 
happened then? Did they go mad looking at it, like Ashley ab Hugh, or 
was it stolen from them while they were out, leaving them so ashamed 
that they killed themselves? 
“What about the private investigator?" Toshiko asked. “He was shot, 
not poisoned. 


“Perhaps he stumbled upon the temple,” Gwen speculated 


Tosh looked around, “I don't see any guns. And a religious с 
worshipping alien technology seems more likely to use some kind of 
alien weapon to kill an intruder. Or a sharp blade. Just not a gun. 

You're right." Gwen considered for a moment. “I think we need to 
find out more about that private investigator. It’s possible that he wasn't 
looking for the sculpture when he was killed. It's possible that he had 
found it, and was killed by whoever had hired him. 

Whatever happened,” Toshiko said, “if | actually believed in luck 
rather than the random application of probability theory then | would 


say that sculpture was definitely bad luck for whoever came near її. 


Jack and lanto were hunched together over a computer screen when 
Owen walked back into the Hub. He was tired, he was dusty, and his 
eyes were scratchy from trying to make out scribbled notes in old files 

| think,” he announced to nobody in particular, "that there're 


another five i 


ms which we're supposed to have but don't. There're also 
three items we have but which don't appear in the records, so | guess it 
kind of evens itself out in the end 

Neither Jack nor lanto reacted. 

Gwen, Jack said, "Ive checked the bank statements of the 
private investigator on-line. His last big payment was from Dimitri 
Arkanovitch. He's a Russian billionaire — owns the Arkanovitch Ho 
in Cardiff City Centre. 


Owen looked around, but there was no sign qf Gwen. Or Toshiko, 


tel 


“1 remember him from when | was in the police," Gwen's voice said 
tinnily. It took Owen a moment to realize that she was talking on a 
communications link. "He's tied in to the Russian Mafia. 

He probably used his criminal contacts to steal the sculpture from 


the cultists, and left the PI dead to stop anything leading back to him 


“Then let's pay him a visit," Gwen said. Even on the communi 


link, her voice sounded grim 


The Arkanovitch Hotel was triangular and hollow, built around a 


central atrium, with the rooms all opening onto balconies that looked 
outata ceiling of green glass and a penthouse above, and a sculpted area 
of fountains, a small bar and restaurant seating areas below. 

And in the centre of the atrium Gwen and Toshiko found 
the sculpture. 

It was incredible. And beautiful. And stunning. Gwen's breath caught 
n her throat just looking at it 

There was nothing particularly complex or artistic about the 
sculpture. As the various clues they had been following had indicated, it 
was just a large sphere of some white, glassy material lit from within, 
sitting on a conical pedestal of what looked like black stone. At first sight 
it looked quite boring. But then you looked more closely at the sphere 
and you saw... things. Subtle colours rippling inside, like an aurora 
borealis that had been captured and imprisoned forever. Flickering 
flames of cold light that seemed to move with purpose, with meaning 

When she was a child, Gwen had spent hours in front of her parents 
fireplace, staring at the coals as they burned. The fire had always seemed 
to her to be a magical thing, and looking into the centre of the sphere, 
captured by its radiant beauty, she felt a connection back with the child 
she had once been, and could never be again 

This isn't a sculpture,” Toshiko said 

Gwen looked around. Toshiko was on her hands and knees 
examining the black pedestal 

What do you mean, it isn't a sculpture? 

1 mean." Toshiko ran her magnetic lock-picker across the 
black surface. A triangular section fell into her hands. In the hollow 


interior, Gwen could see wiring, circuit boards, metal cylinders. All 


alien, but all obviously technical. 
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Isn't that just the stuff that makes it light up?" Gwen asked 
No," Jack said from behind her. "That's the stuff that makes 
it blow up 


Gwen turned. Jack, Owen and lanto had just arrived in the 


hotel atrium 


Blow up? What are you talking about? 


Toshiko glanced up at Gwen from her p 


understand these circuits correctly, that globe is an anti-matter explosion 
caught a femto-second after detonation in a complex combination of a 


time field and a magnetic field. it's literally frozen in time 


"Can't you defuse it?" Gwen asked, hearing the shriliness of her voice 
and not liking the sound 
It's too late to defuse it" Toshiko had the same tone 


in her voice. 


It's already gone off — only the power source is holding it b 
from exploding! 

From behind her, Gwen heard lanto's voice. "What idiot exhibits a 
nuclear explosion as a work of art? 


Someone who wants to smuggle a weapon into the capital city of 


their enemy,” Jack growled. “Who could resist exhibiting a work of art 


especially from someone whose planet theyve conquered? It's a Trojan 


Horse. A booby trap; impossible to defuse and probably set off by remote 


control whenever its builders feel like it 
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think it drifted here by accident,” Jack said. “It's not meant for us 


Which will be 


iolation when it goes off,” Gwen pointed out 


ko rummaged around inside the pedestal. Gwen could hear Jack's 


breath hissihg through his teeth 


Jo you want the good news or the bad news?" Toshiko said, after a 
pause that felt like centuries 

Does the bad news end in 'bang??" Owen asked. 

Tosh ignored him. "The good news is that the power source will 
last another few thousand years, if | understand these readouts correctly 
The bad news is that some of the wiring connections are loose. | think 


that's wha 


8 caused the radiation leakage over the years. | should be able 


them though. | just need a screwdriver. And the ability not to breathe 


for five minutes 


And after that,” Jack said grimly, “the five of us are going to steal 
this thing and send it back through the Rift, away from this planet. 
Gwen looked around at the hotel atrium, at the bar and the 


restaurant seating areas, at the rising series of balconies that looked 


down on them, and at the penthouse right at the top where 
presumably Dimitri Arkanovitch, Russian crime boss, was located 
And how exactly are we going to do that without being noticed?" she 
asked 


“| don't know,” Jack replied 


But I'm sure it'll be a work of art. 
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ann 


asks Beth 


sample, 


break her skin 


what planet she's 


Why does Cell 114 need 
suicide bombers? Their claim 


gns a false image all 
human side to the 
fore, Beth goes to the 

ee Mike, 


4 when 
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but is hor 


her arm tran 


to world domination would into a huge blade, 


be considerably stronger if 
they didn't keep blowing 
themselves up sleeper: 


2.2 First shown BBC2 24 january 2008 


Ri vies, Danny 


lly stabbing him 


Elsewhere, other 


chaos — their tar 


the c and Beth head 


for the site, where another Cell 


member is attacking the defences 
Jack runs him down in the SUV, and 
Gwen successfully disable his force. 


field 


He tells Jack that the invasion 


has already begun, before blowing 


defeated 


'orchwood prepare to 


e more, but she does 


hurting anyone else. 


Her tivated, she takes 


Gwen hosta, am to. 


gun her down. They are all aware 


that she has sacrificed herself. 
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PLOT SYNOPSIS 


n 1918, a т 


soldier те 
him from ward. R 


have seer 


shellshocked soldier, Tommy, 


the present day, Ja 


future, they take the 


Gwen about Tommy, whe 


Torchwood sti 


ryogenic stasis. They 
know that they will 
need him one day, 
so, once a year, they 
wake him up. 

Tosh arrives in a 
dress and a very good 
mood, in time to for 


Tommy to be revived. She 
has the day marked as special on 
her calendar. When Tommy wakes 
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Helen Raynor. 


SSIFIED 2.3 First shown 88C2 31 January 2008 


n оок after him 


c 


shift will occur, and 
1918 will start to co 


exist esent 


vith the р 


18, Torchwood 
left sealed orders 


explaining just what 


Tommy out in Card 


5 clear she is attracted to him 


n goes to the hospital where 


the time-shift will take place. 


which has caused the 


time-shift to 


Tommy play pool and 
share a drink. Tommy 


tells Tosh he would do 


anything for her, 


she invites him bac 


her flat. But Jack summons 


the pair back to the Hub. Shortly 


afterwards, the sealed orders unlock 


idard, 


TUNE! 
Tosh starts her day to the 
sound of Moby's 
Mornings, featuring the lyric 
“One of these mornings, you 
will look for me, and I'll 
be gone.” 


They say Tommy has to go back t 


1918 to seal the rift in time 
Tosh asks Jack what 
happens to Tommy, 
and learns that he will 
One Of These be shot for cowardice 
when his shellshock 


returns in 1918. She 


says she cannot send 


him back, but Jack 


says she can, and show 
her a sketch of herself — part 
of the sealed orders from 1918. 

Tosh and Tommy spend the night 
together, and he deduces he will die 
in the war, The next day, he panics, 
but Tosh convinces him to deliver the 
message seen by Torchwood in 1918, 
5 to his hospital bed 
holding а key to end the time-shift. 


before he ге 


Shellshocked once more, Tommy 
doesn't use the key. Tosh volunteers 
to enter his mind as a projection in 
time, and they share a final moment. 
before he activates the key. Tosh is 

devastated, but knows that Tommy's 
sacrifice has saved the world 


Anthony Lewis, Naoko Mori, 


LEN 


You can help 


YOUR COUNTRY NEEDS V 


. 
scheduled as episode four 


pisode was originally 


ША working title for the story 
was A Soldier's Heart, a term for 
shellshock used in the American 


Civil War 


8 Tha actual title refers to 
Field Marshal Haig's Special 

Order Of The Day on 11th April 
1918: "There is no other course 


open to us but to fight it out 
Every position must be held to 
the last man: there must be no 
retirement. With our backs to 
the wall and believing in the 
justice of our cause, each one 


of us must fight on to the end 


W Owen warns Tosh not to get 


- ERS too close to Tommy, a lesson 


he learned from his experience 


Ss 
ТОКСНУОО v with his own anachronistic 


lover, Diane in Out Of Time. 


ll Tommy comments on the 
ridiculousness of saving the 
world in his pyjamas, though 
the Doctor did just that in the 
2005 Doctor Who special, The 
Christmas Invasion. 


Wi Jack and lanto share their first 
on-screen kiss of the series. The 


first of several! 


W Kai Owen is credited, but does 
not appear in the episode. 


BARB final rating for 30 January 


broadcast, in millions 
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PLOT SYNOPSIS 


Torchwood tracks 


the meat's source to a 
use in Merthyr 
Rhys follows ther 


on, after Gwen tells h 


2.4 First shown 


e Mill), Russ 


ERM... 
Rhys’ mobile phone has the 
same ringtone os Gwen's in 
Kiss Kiss, Bong Bang. That's 
sweet, but it's probably по! 
ideal for o cohabiting 
couple. 


nds and traps 


and Rhy 


C2 7 February 2008 


T Davies, Myles, Kai Owen, Ri 


again, hitting the 


егу driver. Gwen disagrees 


overrules her 


busy while Torchwood 
get in. Th 
shocked by what they 
ee, and realise that 
the animal is sentie 
orkers, lanto 
ale takes him 

e team 
Dale that the 
л, fallen through 

y and confused, Da 

Gwen, but Rhys t 

apples with Dale 

hale 
3, the creature breaks 
Tosh, Gwen 
anto takes out the gang 
r, while Owen is forced to 
out of its 
Gwen she must 
ut she refuses, and he 


rchwoo 


hard Stokes, Colin Teague, 


ANALYSIS 


FIRST DRAFT 


W When Russell T Davies first 
suggested a story based around 
a giant alien whale, Catherine 
Tregenna and the script team 
considered m 
and exotic creature. But they 


decided to make it a sentient 
slab of meat when they realised 
anything more fantastical would 
be exploited as a King-Kong 
style tourist attraction, rather 
than harvested for its meat 


B Rhys was originally going to 
stay dead at the end of series 
one, after he was stabbed 
Bilis Manger, but survived for a 
expanded role in series two 


CONTINUITY & TRIVIA 


W Cather 
the following episode, Adam, 


and the series one episodes 
Out Of Time and Captain Jack 
Harkness. That makes her the 


second most prolific Torchwood 


writer after Chris Chibnall, who 


has eight episod 


his name 


W Rhys got the ager 
of Harwood's Haulage in Kiss 


Kiss, Bang Bang. His call to tell 
Gwen the news allowed Tosh 


to track her location later on 


W Tosh makes sandwiches for 
Owen in a bid to spend some 


time with him, but in the next 


episode, Adam, it's the alternate 
version of Owen who is making 


sandwiches for Tosh. 


B Gwen's line 


they can hide in the back of 


5 van is possibly a knowing 


reference to Guardia 


Charlie Brooker's affectionate 


take on the series. 


Wl Owen's line, “I'm so sorry 


when he puts the 


its misery echoes the use of 


Who 


the phrase in Doc 


lll Gwen refuses 10 retcon Rhys 


this series, though she did so in 


series one's Combat, after she 
ith Owen. 


confessed her affair 


378m 


BARB fin 


for 6 February 


broadcast, in millions 
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wen returns from a weekenc 


away to find the team ir 
Hub — Jack, Owen, Tosh, lant 

and Adam. Gwen says she has 

idea who Adam is, but a touch 

the shoulder reminds her of their 

friendship, and they laugh together 

As Adam updates his personnel file 

Tosh asks where an alien box in the 

Hub came from. Adam kisses her. 

They've been together for a year 
Gwen returns home and pulls a 

un on Rhys, who she believes 

to be an intruder. Jack 

arrives with Adam, 

and finds she has 

no memory of her 

fiance. Rhys is left 

angry and upset. 

Later, Jack starts 
to see visions from 
his childhood, and 
Adam tells him to confide in 
him. Jack remembers fleeing from 


“Sr 


wf 


a race of dliens as they attack his 


чий б... 


Jack, who hooks him up to a lie 
detector. It says lanto is telling 
the truth, but Jack ref 


he loses hold of his to believe it. He checks 
hand. tells Adam ‘As Gwen and Rhys wrestle in the Hub's security 
that he never found bed at the start of the episode, footage and sees Adam 


Magazine's version of the 
Captain Beefheart track | Love 
You Big Dummy plays 

on the radio. 


his brother again implanting memories 


hecks his in the teams’ minds. 


Jack holds Adam 


de a record of the at gunpoint, and tells 


the team the truth about 


h was asking 


about. He is surprised to find their ‘friend's’ secret, much to 
mention of Adam in his diary at everyone's shock and Tosh's distress. 
all. Adam's form flickers, and he Adam admits he was drawn to their 
attacks lanto, saying he exist: unique memories, implanting 
^ by feeding himself int himself in their minds to survive. 


people's memories. As Jack gathers the team and gives 


anto struggles, Adam them each a retcon pill so they can 


makes him believe forget Adam and escape his influence. 


"у 
v м 


s а serial killer. t is hardest for Tosh — who is very 


In Gwen's flat, Rhys | much in love. 
s slowly winning bac Adam offers Jack one last happy 
Gwen's confidence, as 


she remembers more 


memory of his father and Gray, but 
makes himself part of the memory, 
get it, if he is to 
erase Adam, too. Reluctantly, Jack 


about their relationship forcing Jack to f 


In the Hub, lanto is tormented by 
his false memories, and confesses tc takes the retcom, and Adam is gone. 


TORCHWOOD DECLASSIFIED 2.5 First shown ВВС2 14 February 2008 


ж, 


W Shots of Adam аге intercut 
with the standard opening 
montage, a device also used in 
the Buffy The Vampire Slayer 


episode Superstar 
W The working title for the 
episode was Memory A 

W The Torchwood novel Border 
Princes by Dan Abnett feature 
an alien who changes the 
team's memories to infiltrate 


their ranks 


m We see Jack's childhood home 
the Boeshane Peninsula, for the 
first time, after it was mentioned 
in the 2007 Doctor Who episode 


The Last Of The Time Lord: 


Wi We also see jack's little brother 
Gray for the first time, after a 
glimpse (unidentifi 

hand in flashback at the er 


iss Kiss, Bang Bang. 


M Jack's father was called 
Franklin. His mother appears, 


but is not named 


Wi lanto recalls meeting and 
losing Lisa, his late girlfriend. 
seen in the first series episodes 


Cyberwoman and End Of 


Ш The scene where Gwen pulls 
a gun on Rhys was the first to 


be shot for series two 


BARB final rating for 13 February 


TORCHWOOD @ 


п they call the Mayfly. Ai 


CREDITS & DATES PLOT SYNOPSIS 


ilt Mayfly escapes into the 
CREDITED CAST Captain Jac ms ап autop unds, and Martha i 
Harkness John Barrowman, п a myst t м by a drug edated by arme 


If the team can speak 10 
Martha directly through the 
contact lenses, rather than 
texting, “in on emergency 
why do they need the text 
fodiity ot all? 


Gwen Cooper Eve Myles, Owen 7 
Harper Burn Gorman, Toshiko 
Sato Naoko Mori, lanto Joi 
Gareth David-Lloyd, Martha 
Jones Freema Agyeman, Aaron 
Copley Alan Dale, Plummer 
Jacqueline Boatswain, Marie 
Thomas Jan Anderson, Billy 
Davis Rhodri Miles, Mike 
Michael Sewell, Policeman 
John Samuel Worsey 


track down ar 


for the Pharm, and 


Jack interrogates him. 


nS to соц 


scalpel on him, a Mayfly bursts from 
the man’s stomach, killing 


Pharm, Copley qui 


Martha about her unique metabo: 


WRITER JC Wilsher lism, which shows she has travelled 
DIRECTOR Ashley Way ajects her with 
PRODUCER Richard Stokes and a Mayfly begins to grow inside 
EXECUTIVE PRODUCERS her. Torchwood arrive in time 
Russell T Davies and Julie Gardner Martha, but Owen is forced to use 
the singularity scalpel again. She 


BROADCAST DATES survives, but Copley escapes. As the 
First shown BBC3 13 February 2008 
Repeated BBC2 20 February 2008 
Pre-watershed edit first shown 

BBC2 21 February 2008 


team begin to shut down the Pharm, 


Copley appears with a gun, and 


5 Owen. Jack shoots Copley, 


too late. Owen is dead. 


FILMING BLOCK 


с2 20 February 2008 


Three: 6 July 2008-9 August 


TORCHWOOD DECLASSIFIED 2.6 First shown 


john Barrowman, Mike Crowley, Alan Dale, Gareth David-Lloyd, Russell T Da 


@ токсниоор 


artha's introduction to 
the world of Torchwood 
was always going to 

bean event, and one of the 


first publicity pictures for 
series two depicted 
Freema Agyeman 
and the team 
months before 
transmission, In 
the event however, 
it was not such 
a jarring show 
stopper as might have 
been expected, and Martha 
slipped easily enough into the 
Torchwood world. That was 
thanks in part to the medical 
leanings of the story, but also 
because her friend Captain jack 
was, more than ever, the same 
irrepressible hero we first met 
in Doctor Who 

Indeed, the whole story has 
something of a Doctor Who 
flavour to it, without ever losing 
the characteristics that make 
Torchwood unique, rather than 
just a straightforward spin-off 
Martha fulfils the twin roles of 
inquisitive investigator and 
damsel in distress so beloved of 
the Doctor's companions, which 
none of the rest of the team 


could easily have taken; and 


FIRST DRAFT 


18 Martha did not feature in the 
earliest drafts of the episode 


W At the start of the episode, the 
team originally emerged from the 
sewers in pursuit of the Weevil 


@ Before Alan Dale was cast as 
Copley, his colleague Plummer 
killed Owen at the end. 


B Plummer originally attacked 
Martha with the singularity 
scalpel, causing Owen to jump 
into its path, but Russell T Davies 
considered a bullet wound to 
be more obviously final than this 
more ‘sci-fi’ manner of death 


in Copley and the Mayfly the 
episode has a classic misguided 
scientist villain, as well as ar 
eye-catching 'monster 

As Copley, guest 


star Alan Dale makes 


the most of his 
limited screen time 
to create a presence 
that looms large 
throughout. Never 
before has Torchwoc 
faced an opponent 
with the same acces 
the corridors of power, and 
was exhilarating to see Jack stanc 


up to someone his own 


size. As in Meat, just 
two weeks before, 
Jack takes a stance 
against the 
Pharm because 
t is the morally 
right thing to 


protect humanity 


against the future, 
though that too 


is a factor 


At the end of the episode, the 
dramatic convention of a hero 
talking down a gunman at close 
range, with no thought for his 
own safety, is turned on its head 
without 


s all the 


as Owen is shot dead 


anfare or build-up. 


more shocking as Copley has so 


far seemed to rely on his "fire- 


proof" Whitehall protection to 


get his way, while others do his 
dirty work 


is a fleeting final act for 


Copley t sends the series 


off in a bold and unexpected 


new direction. Was Owen really 
dead? Was Martha here 
to stay? What would 
t mean for Tosh 
and the others? 
Though the 'next 
time' trailer 
skilfully kept all 
those answers. 
a secret, Owen's 
most dramatic 
storyline was 
only just 
beginning. 


CONTINUITY & TRIVIA 


Wi Freema А 
in the opening titles for all three 


етап is credited 
of her episodes 


E Since we last saw her at the 
end of Doctor Who series three, 
Martha Jones has accepted a job 
with UNIT 


B UNIT ha 
Who on and off since 1969. In the 
first series Torchwood episode 

Greeks Bearir 
Tosh to prepare a list for UNIT 


featured in Doctor 
Sifts, Jack asks 


ША copy of the Western Mail 
showing Margaret Blaine, as 
seen in the 2005 Doctor Who 
episode Boom Town, is pinned 
оп the door to Torchwoc 


tourist information facade 


Wm jack's reference to "а bad 
erience with a politician’ 
refers to Harold Saxon, aka The 

Master in Doctor Who. 

W Martha's line, "Be invisible? 
1 can do that," is a reference to 
her use of the perception filter 
in the 2007 Doctor Who episode 
The Sound Of Drums. 


Ш Ben Foster's incidental music 
incorporates elements of Murray 
Gold's theme for Martha, as 
heard in Doctor Who 


18 lanto reuses the Taser device 


seen in Meat 


3.22m 


BARB final rating for 20 February 


broadcast, in millions 


TORCHWOOD 0 


Captain Jack 
Harkness John Barrowman, topsy, but Ja і wer 

Gwen Cooper Eve Myles, Owen ays he to bring ts sp апу The somg playing in the chub 5 
Harper Burn Gorman, Toshiko h to a derelict All bodily pleasur Jwully Deep by Roots Manuva, 
Sato Naoko Mori, lanto Jones hurch whe vils sleep ar n eed him featuring ће lyric "I'm seeing 
Gareth David-Lloyd, Rhys esh t its centr З n D things that I don't wanna see, 
Williams Kai Owen, Martha g people back from the to process food and 1 see the Devil sit right 
Jones Freema Agyeman, Little e e Resurrect r before me.” 

Girl Skye Bennett, Weevil Paul 

Kasey, Nurse Joanna Griffiths 

Jamie Burton Ben Walker, Hen 

Night Girl Lauren Phillips, 

Doctor Golda Rosheuvel 

Hospital Patient Janie Booth, 

Police Officer Rhys Ap William 


Matt Jones 
Andy Goddard 
Richard Stokes 


Russell T Davies and Julie Gardner his tur 5 в of 3 vong cannot kill h he i 


First shown BBC3 20 February 2008 him h y Owen, meanwh 
Repeated BBC2 27 February 2008 jack fi a to stop it. te y с е n his uncertain future 
Pre-watershed edit first shown 
BBC2 28 February 2008 
2.7 First shown BBC2 28 February 2008 
Interviewees: Freema Agyeman, John Barrowman, Mike Crowley (special effects supervisor), Russell T Davies, 
Four: 13 August-14 September 2008 Andy Goddard, Burn Gorman, Pete Hawkins, Matt Jones, Ruari Mears, Richard Stokes. 


@ rorchwooo 


ANALYSIS 


NÉ 


sode comes 


W The title of the 


from the call of prison guards in 
America leading condemned men 
to the electric chair. A book of 


the same name was adapted for 


Hollywood in 1995. 
W Dead Man Walking was also 


the name of the episode of 


j Declassified that 


Torchwc 


accompa 
series one, as well as an episode 


of the first series of Robin Hood 


after the end of Reset. The next 


he story is set immediately 
episode, A Day In The Death 
takes place three days later 
putting Dead Man Walking in 


a very specific timeframe 


Ш The resurrection glove forms 


a pair with the one seen in 


Everything Changes and They 


in the latter episode, when he 


says, "That's the thing 
gloves, sir. They come in pairs. 


B The alien translation device 


е is featured 


ь = The incantation that Owen 


recites includes words from 


FIRST DRAFT Stephen R C 


Chronicles 


onaldson's The 


homas Covenant, 


W Jack originally interrogated a 
Hoix (as seen in the 2006 Doctor 
Who episode Love And Monsters, 
and episode 13, Exit Wounds) to 


The Unbeliever, a trilogy of 


fantasy novels. In the books, the 


words are used as a blessing. 


locate the resurrection glove 


W The young girl who actually 
directs lack to the glove was going 


to have a cigar and a glass of 

whisky, until executive producer > " 

Julie Gardner vetoed the idea! m 
E 


т The code for the allen morgue 
is 231165. In early drafts of the 
script it is 231163. The date of the 
first ever transmission of Doctor 
Who was 23 November 1963. 


B final rating for 27 February 


broadcast, in millions 


Captain Jac 
Harkness John Barrowman! 
Eve Myles, Ow 
Harper Burn Gorman, Toshi kc 
Sato Naoko Mori, lanto jones 
Gareth David-Lloyd, Ma 
Jones Ёгеета Agyeman, Н; 
Parker Richard Briers, Mag 
Christine Bottomley, Farringtor 
Louis Decosta Johnson, Taylor 
Brett Allen, Webb Gil Kolirin 


Joseph Lidster 
Andy Goddard 
Richard Stokes 


Russell T Davies and julie Gardner 


First shown BBC3 27 February 2008 
C2 5 March 2008 
Pre-watershed edit first shown 


BBC2 6 March 2008 


Repeated 


ur: 13 August-14 September 


KD токсниоор 


n spike t 


Whatever could be the root 

of Owen's dislike of Tintin? 

The brave young mon who 
seeks out adventure is 
nol too different from 


her about his day... Susi 


o Parker's bedroom. Bed 


dden and irritated, Parker 

s gripping the device 
causing the readings, 
which he calls the 
Pulse. Parker is bitter 


at the thought of 


dying, and 


Owen is redu a fee Oven himself! him alive. In exchange 
reclusive collector of alien artefacts nger needs to breathe. Jack meets 1 heart attack. Owen is unable to give 
Later, Ow T dentally m at the water's edge and him the kiss of life, and he dies. 

scalpel. As his body where the team are to explode, and he prepares to 
n no longer hea preparing to go t absorb the energ 
f, he will’ have Parker's mansion. T On the roof, Maggie asks what 
to stitch the wound building is alarmed happened, and Owen takes the Pulse 
definitely. He goes with heat sensors, so from his bag. Instead of exploding, 
home and clears out Owen volunteers for {it ‘sang’ to him. Ribbons of brilliant 


the remnants of his mission, having 


life: food, drink and no body heat Ow 


At the house, Owen fools 


toiletries all now useless. 


the sensors and overcomes the He dic 


Back on the roof, Maggie tells 


herself He cam 


Owen why she wants to k guards acing the energy 


2.8 First shown BBC2 6 March 2008 


And ard — та desig 


always sı 


red light flow from the Pulse, 


en tells Maggie there is 
mething worth living for 


to the roof to jump. 


e to help 


er), James Leigh 


ealing with the death of meaning presence he can't quite similar to the man Owen might 
D a loved one is something focus on; Jack a sometimes have been, had he lived: 

we all have to face sooner distant, not always sympathetic As Parker, Richard Briers is, 
or later, and most adult TV authority figure; lanto the rising Í — of course, superb, mixing just 


shows have tackled star and seeming usurper; the right amount of pathos with 
themes of grief and Gwen and Martha wry, cantankerous bitterness, to 
at some time or representing the stop things getting too maudlin 
other. But dealing things Owen thinks or trite. Having lived his life on 
with the grief he can no longer television, every inch of Briers 
of your own have: emotional face is familiar to us, and calls to 
death? That's pure happiness and а mind the youth he has so long 
Torchwood: giving brilliant career. left behind. Christine Bottomley 
classic themes The episode also is also excellent as Maggie, yet 
a fresh new twist. sees Owen confronting neither actor detracts from 

It's very much Owen's himself in more ways "We. — Burn Gorman’s own CONTINUITY & TRIVIA 
episode, of course, and his than one: Maggie is : typically affecting т Owen's opening narration 
opening narration and linking his suicidal, fatalistic performance. includes clips from Everything 
scenes with Maggie are another tendency made қ That this Changes, Ghost Machine and 
departure for the show, which flesh (sharing is Joseph Out Of Time from series one, as 
could have played it safe with a history not too Lidster's well as Meat from series two. 
such sensitive subject matter. dissimilar from first TV 
Instead, it boldly proves what Owen's own, as script just MI This is the second Torchwood 
the format is capable of, without we later discover , makes its episode to feature a deceased 
feeling forced or jarring, It also in Fragments), assuredness narrator telling the story, after 
shows that Torchwood has the | while Parker / all the more series one's Random Shoes. 
courage of its convictions; not — | represents his F thrilling. 
just killing off a character for stubborn, jealous Bin another link to Random 
mid-season spectacle, but hunger for life, Shoes, Parker is said to own a 
exploring the consequences Dogon eye. According to jack 
with thoughtful aplomb. i in that episode, there used to 

But the rest of the team are | be a trade in them. 
not neglected, and through Н 
Owen's eyes we see them in i W Owen was previously relieved 
a subtly more subjective way ` of his duties in the series one 
than usual: Tosh as the well- episode End Of Days 


Wl Owen says Parker is “mostly 
harmless", a phrase used by 

I" | / Douglas Adams to describe the 
Earth in the Hitchhiker's Guide 

To The Galaxy books. 


88 Tosh brings Jubilee Pizzas to 
Owen's flat. The pizza of choice 
in the Torchwood and Doctor 

ш- Who universe, the brand made 


its first appearance in the 2005 
Doctor Who story Dalek 


W Richard Briers previously 


FIRST DRAFT played the Chief Caretaker in 
I The Pulse device originally the 1987 Doctor Who story 
showed Parker an image of his ө Paradise Towers 


late wife, giving him the strength 
to Carry on. However, it was ® Kai Owen is credited, but does 
considered more poignant if the not appear in the episode. 

Pulse itself gave Parker hope. 


® Martha and Gwen discussed | : 
wedding dresses in one early 
draft, leaving Owen upset that 


the team were getting on with | — 
their everyday lives. 
| a Ә.Н 


W After Owen tries to drown 


himself in the Bay, Jack originally | 4 BARB final rating for 5 March 
reeled off some of his own grisly | р broadcast, in millions 
ends, after he first realised that 

he could not die. 


TORCHWOOD @ 


Captain Jack John 
Barrowman, Gwen Eve Mylés, м 
Owen Вит Gorman, Tosh Naoko n b her, be le t ‘Super Furry Animals 
Mori, lanto Gareth David-Lloyd, t. T “т h es that mate sing “I've got a butterfly 
Rhys Kai Owen, Brenda Nerys es up to find herself he fe the stomach for you,” in Fire 
Hughes, Mary Sharon Morgan pregnant. Owen examine: egg in c y In My Heart, as Gwen wakes 
Geraint William Thomas, Barry her sh arrying а! g dy ti tch, the up with her own tummy 
Robin Griffith, Carrie Collette through t e 2 fe will track her trouble. 
Brown, Megan Danielle Henry, Ч postpone t b 
Trina Ceri Ann Gregory, Banana 
Boat Jonathan Lewis Owen, 
Mervyn Morgan Hopkins, 
Registrar Valerie Murray, Shop 
Assistant Pethrow Gooden 


Phil Ford 


Ashley Way 
Richard Stokes 


Russell T Davies and Julie Gardner 


First shown BBC3 5 March 2008 
Repeated BBC2 12 March 2008 
Pre-watershed edit first shown 
BBC2 13 March 2008 


2.9 First shown BBC2 13 March 2008 
Six: 21 October-22 November 2008 Interviewees: Mike Crowley (special effects supervisor), Russell T Davies, Phil Ford, Nerys Hughes, Eve Myles, 
Kai Owen, Richard Stokes, Ashley Way 


@ токсниооо 


| 


4 
ч 
1 


E Gwen originally overcame the 
male No: 


rovite with help from 


à discarded umbrella. 


Bin the Hut 


Tosh and Owe 


discusse: 


Tales From The Crypt 


W A dream sequence originally 


saw Gwen transform ini 


the 


Nostrovite, attacking Rhys in the 


middle of the wedding ceremony 


Ш Jack initially retconned 


and Rhys, faking evidence 
perfect wedding. This was altere 


to emphasise the honesty tha 


underpins their marriage 


W Gwen's pregnancy cravings 


raight away, a 


wolfs down gherkins during her 


argument with Jack 


B Eve Myles’ belly prosthetic was 
designed with an anatomically 
accurate lower portion, which 
was cut off, and used by John 


Barrowntan as a soap dish 


18 Both William Thomas, who 
plays Gwen's dad Geraint, and 
Nerys Hughes, who plays Rhys 
mum Brenda, appeared in 
Doctor Who іп the 19805 


т The Singularity Scalpel from 


set is used again, this time 
modified by Owen to include 
an LCD screen 


а The crew blew up an old life 
cast of Matt Lucas from Little 
Britain to create the exploding 


Nostrovite 


ffect at the end of 


the episode! 


B Tosh shows off her legs 
after Henry Parker suggested 
she do so in the previous 


episode, A Day In The Death 


I With the demise of Mervyn, 
lanto can be seen taking on DJ 


duties at the reception 


IW Phil Ford also wrote the two 
part stories Eye Of The Gorgon 
and The Lost Boy for The Sarah 


Jane Adventures 


BARB final rating for 12 March 


broadcast, in millions 


токсниоор Ф 


Captain Jack John 
Barrowman, Gwen Eve 
Owen Burn Gorman, Tosh Naoko е 
Mori, lanto Gareth David-Lloyd, e е t f d see Jac e leaves mony questions. 
The Ghost Maker Julian Bleach nathar to cut the film, but Night s ‘unanswered — such as who 
Pearl Camilla Power, jonathan ore the Ghost Maker and 
Penn Craig Gallivan, David Penn Pearl, and where do they 
Stephen Marzella, Faith Penr come from? 
Hazel Wyn Williams, Nettie Lowri 
Sian Jones, Christina Eileen 
Essell. Restaurant Owner Anwen 
Carlisle, Senior Nurse Yasmin 
Wilde, ASE Nurse Caroline 
Sheen, Young Dad Alastair Sill 
Young Mum Catherine Olding 


As ever, Peter J Hammond 


Peter J Hammond 
Jonathan Fox Bassett 
Richard Stokes 


Russell T Davies and Julie Gardner 


First shown BBC3 12 March 2008 
peated BBC2 19 March 2008 
atershec 
2 20 Marc 
2.10 First shown BBC2 19 March 2008 
x Bassett, Chris Chibnall, Russell T Davies, Marie Doris (makeup artist), Bev Gerard, 


Holman (costume ), Camilla Power, Richard Stokes. 


(D токсниоор 


he power of the past and 


Ї pictures brought to life 
are hardly departures 
for veteran writer Peter J 
Hammond. He returned 
to those themes 
more than once in 
his fantasy classic 
Sapphire And Steel, 
but always with 
good cause, as they 
are archetypes of 
human fear. Throw 
in a scary circus and the 
promise of the Torchwood 
team at the top of their game, 
and From Out Of The Rain was 
always going to be a winner, 
At its heart, the Ghost Maker 
and Pearl are fascinatingly creepy 
creations, At first seemingly 
creaky and clichéd, it becomes 
apparent that — beneath their 
circus personas — they are all too 
human in their twisted passions 
and psychopathic tendencies 
Whether they are in fact human 
is never quite explained as, like 
any good ghost story, the episode 
thrives on atmosphere and 
insinuation, rather than hard 
facts to explain the scares away 
As the two Night Travellers, 
Julian Bleach and Camilla Power 
are wonderfully unnerving, taking 


м.» 


FIRST DRAFT 


perverse, sexualised pleasure in 
their victims, and never quite 


seeming sympathetic, despite their 


faded glamour and yearning for 
a lost age. The similarly 
forgotten lido where 
they make their 
home is the perfect 
contrast to the gaudy 
world we see in 
flashback, and the 
unusually 
lingering 
direction 
and compelling 
music give the 
whole affair an 
oddly dream- 
like. quality. 

But it's not 
all about the 
villains, and we 
get still more 
development for 
this series! most 
fleshed-out 


character, lanto, and (as with PJ 
Hammond's first series episode, 
Small Worlds), further hints at 
Jack's diverse experiences during 
the 20th Century. The interplay 
between Owen and Gwen at the 
Electro during a rare night off is 
also welcome, given how little 
the two characters' paths have 
crossed this series. 

Still, it's the memory of the 
Ghost Maker and Pearl that 
will linger longest about 

this episode: a pair 
of truly original 
creations, albeit it 
in the classic Р) 
Hammond mould. 
The travelling 
shows may have 
been forgotten, 
but these two will 
be remembered 
long after the circus 
has left town 


CONTINUITY & TRIVIA 


Hammond's fourth 


Sapphire And Steel adventure 
from 1981 f в 
to life from photographs 


ures figures come 


fous flashback the: 


s called Strombol 


in reference to the villainoi 
showms 
of Pinocchio, who scared writer 
Peter | Hammond as a child 


n Disney's 1940 film 


® The circus scenes were filmed 
in Cardiff's Bute 
doubled as Hooverville in the 
2007 Doctor Who episodes 
Daleks In Manhattan/Evolution 
Of The Daleks. However, the 
Phoenix cinema. 
as the Electro, 
Cinema seen in those episodes 


ark, which also 


not the same 


M lanto mentions his father 
learned in th 


ast episode was a master tailor 


Wi Jack's phra 
the travelling show," echoes 
Buggles’ 1979 pop hit Video 
Killed The Radio Star 


Cinema killed 


LI as presumably sent Бу 
Torchwood to investigate the 
Night Travellers. The following 
episode, Fragments, suggests 
Jack freelanced for the Institute 
throughout the 20th Century 


@ Gerald Carey is credited but 


does not appear in this episode 


March 


n millions 


final rating fc 


TORCHWOOD (f 


тайсы 


CREDITS & DATES PLOT SYNOPSIS ы dee is БЭК abe рн 


CREDITED CAST Captain Jack e age е 2 nied y 
Aue pan oa W airian сн TUNE! 
Gwen Cooper Eve Myles, Owen tba how y In the cafe, as Gwen 


Harper Burn Gorman, Toshiko » тү е е footage resolves to go to Flat Holm 
Sato Naoko Mori, lanto Jones ' gue PC Andy to suspect lence island in search of answers, 
Gareth David-Lloyd. Rhys Т 1 v 1 у п h the song Hard To Beat by 
Williams Kai Owen, PC Andy she thing about it, but в eir discovei Hord-Fi plays in the 
Davidson Tom Price, Nikki Bevan tom boy the t elves for bockground. 
Ruth jones, jonah Bevan Robert D 

Pugh, Young Jonah Oliver 

Ferriman, Helen Lorna Gayle 


WRITER Chris Chibnall 
DIRECTOR Mark Everest. 
PRODUCER Richard Stokes Gw с р р ‹ s Jona 
EXECUTIVE PRODUCERS s k e E w a scarrec 1 
Russell T Davies and Julie Gardner signs of R 

n the date that 5 wen tells Nikki she has found 
BROADCAST DATES Jona e р alarming p ‹ jonah, he eing h 
First shown BBC3 19 March 2008 Ц rre: They and, where Nikki i: 
Repeated BBC2 21 March 2008 t t si ow disturbed he 
Pre-watershed edit first shown n 3 ack and the t his ordeal. She leaves, making 
BBC2 27 March 2008 5‹ t g d has е la 5 ( promis xt to tell anyone else 

г he missing people. 

FILMING BLOCK T e that the Rift mi at Tor d can d n till had hope 
Seven: 18 September-5 October 2008 


TORCHWOOD DECLASSIFIED 2.11 First shown ввс2 21 March 2008 


interviewees: Chris Chibnall, Russell T Davies, Ruth Jones, Eve Myles, Tom Price, Robert Pugh, Richard Stokes. 


(D товсниоор 


шн ай іш ій» 


ANALYSIS 


wen has always been the 
G heart of Torchwood, but 

hearts can fail, with 
devastating results. There are 
то winners in Adrift, as 
Gwen's emotional 
ties to her job 
create tension in 
her work and home 
life, and rob a 
bereft mother of 
the hope that 
gives her strength. 
But Gwen is not 
negligent or reckless in her 
quest for the truth; rather it is her 
own well of hope that convinces 
her that every problem must have 
à solution. Like Nikki, with her 
unexpectedly successful support 
group, Gwen will always tap into 
the righteous passion she feels, 
and harness it for positive action, 
But while Nikki might find some 
comfort in the people around her, 
Gwen becomes more and more 
isolated as she sails a lonely course 
~ literally adrift amid the slate 
grey sea and sky. 

It's a daring departure for 
Torchwood to take, putting Gwen 
into such a morally ambiguous 
story with so little sci-fi shrouding. 
The issues addressed are real and 
raw, and the Rift serves only as 


4 
FIRST DRAFT 


the launch pad for a tale of loss 
and loneliness. Eve Myles is as 
magnificent as ever (shedding 
real tears in her big scene with 
Jonah), and Ruth Jones is 
the perfect match for 
her as the similarly 
determined Nikki 
Inviting sympathy 
while always staying 
strong, Nikki evokes 
all the same qualities 
as Gwen, 
but without 
the resources 
or knowledge of 
Torchwood at 
her disposal. 
That those 
resources 
finally bring 
nothing but 
bad feeling is 
not damning 
for Gwen or 
Torchwood: 
simply a 
reminder, 


Spider-Man style, that great power 
brings with it great responsibility. 
The story may belong to Gwen 
and Nikki, but it serves to high- 
light the importance of the team 
dynamic nonetheless. In Chris 
Chibnail's first episode this series, 
Kiss Kiss, Bang Bang, we see the 
team working as a coherent unit, 
while Fragments explores the 
stories that bring them together. 
Here, we see what happens when 
the heart and the head pull in 
different directions, rather 
than complementing 
each other. Gwen's 
actions may be rash, 
but Jacks austere 
solution is little 
better. Both do 
what they can 
to help, but 
they always 
do it best 
together. 


CONTINUITY & TRIVIA 


W Although the Cardiff Barrage 
was originally designed to have 
a public walkway linking Cardiff 
and Penarth, there is currently 
no pedestrian route across its 
span, such as Jonah is using 
when he disappears. 


Шіп thé Bible, Jonah is a prophet 
who is swallowed and later spat 
ош by a giant fish 


WW PC Andy refers to Captain Jack 
as "Mulder", the alien-chasing 
protagonist in The X-Files. 


Win reality, the cafe seen іп 
the episode has photographs of 
numerous celebrities on its walls, 
including John Barrowman. 


18 The date of the meeting on 
Nikki's Searchlight flyer is 
deliberately obscured, as any 
mention of specific dates can 
play havoc with Torchwood and 
Doctor Who continuity! 


Ш Gwen was going to adopt 
Rhys’ surname Williams in this 
episode, but Eve Myles was 
adamant that her character was 
an independent woman who 
would keep the name Cooper. 


W Adrift is series two's ‘double 
banked’ episode, filmed at the 
same time as the two Block Five 
episodes: From Out Of The Rain 
and Fragments. 


2.92m 


BARB final rating for 21 March 
broadcast, in millions 
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apture a pterodactyl that Jack 


ERM... 

Did Jock work with Gerald 
and Harriet (from To The 
Lost Man)? Was he working 
for Torchwood in Lahore in 
1909 (as seen in Small 
Worlds)? 


to give him a 
Finally, Owen 

becomes part oí 

team after his 

atie, фе 
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growing i brain 
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but li 


of him on the secur 


V footage 


k is impressed by 
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John Hart a 


ap. John s 
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s found Jac 
now he 


world apart 


Gareth David-Lloyd, Russell T Davies, 


W A working title for the episode 
was Blast From The Past. 


W The little girl with the Tarot 
cards from Dead Man Walking 
makes another appearance. Like 
Jack, the girl does not appear to 
have aged in the 100-plus years 
that separate the episodes 


W Another member of the 
Blowfish species from Kiss Kiss, 
Bang Bang also appears in the 
Victorian scenes. in common with 
his 21st Century counterpart, he 
is accused of stealing a vehicle 
in this case a horse and carriage 


Шіл the 1999 Hub scenes, the 
base of the central sculpture is 
not shown, as it had not yet 
been built 


B Alex's line "21st Century, Jack 
Everything's gonna change. And 
we're not ready." echoes Jack's 


regular opening monologue 


W The MOD facility where Tosh 
worked before joining Torchwood 
is, in fact, a BBC office building 

7: W Tosh's mother was previously 
seen with a head wound in the 
series one episode End Of Days. 

W Jack's meeting with Tosh was 
more light-hearted at first. Hi Wi lanto refers the destruction 
of Torchwood One, from the 

2006 Doctor Who episode The 
Parting Of The Ways 


suggested cover story for her was 
бопе round the world hiking 


with nymphomaniac sextuplets, 


adding, "We have equipment 
that'll 


make your hair curl. That's 


a metaphor. We dont just have 
curling tongs. 


W Jack was to be impaled on a 
steel pole after the explosion 


mirroring the broken bottie later 
seen in his stomach. 

Overnight ratings for 28 March 
broadcast, 


W The end sequence origin 
saw Captain John reappear with 


n millions 


the teenage Gray held captive. 


TORCHWOOD (f) 


Captain Jack 
Harkness John Barrowman, Gwen ate threats a ppears, e e 
Cooper Eve Myles, Owen Harper t y Capt t tabs h John plays Hot Gossip’s 
Burn Gorman, Toshiko Sato ds jot the where n Бу hatre 1 Lost My Heart To A Starship 
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First shown BBC2 4 April 2008 
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Six: 21 October-22 November 2 2.13 First shown BBC2 4 April 2008 
interviewees: John Barrowman, Chris Chibnall Gorman, James Marsters, Naoko Mori, Eve Myles, 


Lachlan Nieboer, Richard Stokes, Ashley Way. 
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Cornelius Macarthy wa: 


B Jack chloroforms Gray ir 
much the 
subdued О 
met in Fr 


for Owen during pace pig 

incident, answering the long 
WAT first, Captain John was t standing question of why she 
attack Cardiff with a glowing was performing a medical exa 
spherical device that drained a on the hapless porker in the 


the electricity from t y 2005 Doctor 
Aliens Of Lc 


® The mysterious cowled f 
encountered by Tosh and 
were originally explained as 
being harmless projections from 
a Time Agent device called a 


Temporal Scavenger 


B Gwen's rallying of the police 


force initially countered a 
rousing speech by a Sergea: Overn 


emple, who эф 


tolerance” ap асһ to the »" 


cated а bı 
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haos, similar to marshal (a 


Something to worry about a 
mensional incursion through the Rift — and any step taken Into the Under. 
bea step closer to death 
Y Was different. Today was normal Property normal And nothing was going to stop it being normal 
‘Good afternoon,” yelled Captain Jack 
| Gwen smiled to herself as She jogged up the Steps to his office 

| Не was sitting back with his boots up on the desktop, a wide Bleaming white smile splitting his face in half “Nice of you to show UP for work today, мг, Williams 

| continued. “That's if you actually had doing any work P mind. You could just float around the place looking ай love-struck and everything if you'd Prefer. t says in the rı 

| book you can do that in lieu оға honeymoon.» 

| Cooper,” said Gwen, stl E'Inhíng. “tm keeping my own name. Rhys has agreed 

Oh, he has, has peo. 

d Yeah. Said it wouldn’ 


ht look of repulsion on his movie star face Not keen on spiders 
тсе and down towards Tosh’s desk space Toshiko was staring intently at th 
constituted her workstation, 
Morning, Gwen,” she Said without look 
Fantastic,” Gwen t 


“Hows married lifer 
ірред after Jack. “| never knew YOU were Scared of Spiders = 
"t keen on them, We had a falling out on Janus Prime, spiders and me” 
“Well, this 15 justa plant, that's all, No Worries, Gwen Plonked the Potted plant down on her desk an 
Jack frowned. «| hope дү this post-nuptial bliss wears Off soon, үү 
clippings in the beg.» 


‘Oh, he does that already,” 
"т nauseous.” 


@ токсниоор 


Үт in need of coffee.” Gwen rapped her desktop. "Where's lanto? 
A Monday Morning Special is required 

“Tea boy's in the Hot House,” said Owen as he emerged from the 
depths of the autopsy room 


Don't call him that," Gwen chided. "What's he doing in there? 


My turn to water the plants,” explained lanto. He was 
carefully pouring a plastic cup full of water into the soil of a pot plant, 


his face a picture of care and concentration. lanto Jones approached 


every one of his duties with the same level of precision and 


'ommitment, whether it was 


naking a cup of coffee or aiming a 
stungun at a Weev 
The Hot House was the team's quiet area, a small. place of 


tranquillity in the often frenetic environment of the Hub. It was warm 


and sec ed in an angular glass pod overlooking 


e rest 


of the base. 


Gwen t 


rned away from her view of Jack and caught a glimpse 


through the foliage. “I thought this was 
)wen's thing: 


Well, | imagine he's gc 


other things on his mind right 


anto responded, “what with being de 


4 and everything. 


d up, observing his handiwork with a high achiever's 
critical eye. "Besides, if it's in the Hub, it's my thing 


Gwen walked 


along the rack of plants, letting her fingers play 
through the leaves. "These are all alien, then, are they? 

anto shrugged, “Some of them are, certainly. Spores or seeds that 
have drifted in through the Rift. We plant them and see if they grow 


Most die. There are some plant: the univer: 


which don't 
photosynthesise — and they find carbon dioxide poisonous, Others 


need specially controlled environments,” he tapped the glass of 


arge blue bottle, “and ultraviolet light. Some only thrive in absolute 
darkness.” He knocked on the lid of a large black box. It was 


completely sealed and impossible to see into. "There's something 


growing in here, allegedly 


How can you be sure? 
We can't. | call it Schródinger's plant. 


Gwen stooped to look at a small purple flower embedded in rich, 


peaty soil on the next bench. "What's this one called? It's beautiful. 
Nose Biter,” lanto said flatly. “It's carnivorous 

Gwen jerked back as the jagged petals twitched. 

"Not all the plants are alien in origin,” lanto continued as if 
conducting a tour. “Some come through the Rift from the future 
and the past. This one is from the Silurian era." He indicated a large, 
bushy fern. 

Gwen pulled an appropriately impressed face, although she had 
no idea what he was talking about. She looked at the specimen that 
lanto had been watering so carefully when she came in. "And what 
about that one? 

‘Ah. That's my favourite. 

It was rather plain. Just a thin green stalk and a single, rather 
nondescript leaf. "Riiight," said Gwen 

"It's really come on in the last few days," lanto explained. "It was 


practically dead last week. Owen was all for throwing it out, bi 
believe in giving everyone a chance. 
Everyone?” 
“Thing. Every thing 
Gwen straightened up, bored. "It's very nice 
‘All it needed was a drop of water. And a bit of patience 
Lovely." Gwen turned her full-beam smile on lanto. “Any danger 


of a coffee this morning? 


TORCHWOOD 


> E 


(D тохсниоор 


Е ا‎ І 
а EJ' Gl il 
Lg ғ m 

ы ы Д 

aee‏ ج 
я m y‏ 
© »| 
.> :2 


"You think it's a hobby?" Jack asked, unimpressed 
"Well, | don't know much about hobbies.” 

е "Hobbies are for men,” Owen commented. 
"lanto doesn't have any hobbies," Jack said. 


“He's very fond of that old stopwatch,” Gwen said, her eyes 
full of innocence. 

"That's not a hobby," Jack insisted. 

“It’s only a plant,” Toshiko ventured. “What harm can there be?” 

“He's obsessed with the thing,” Jack said, his voice hardening. 

“The plant isn't poisonous, carnivorous, mobile or intelligent," Toshiko 
continued. “It is, to all intents and purposes, just a plant. | repeat: what 

= harm can there be?” 

Jack swivelled around to face Owen. “Have you come up with anything 
on the database?” 

“Nothing. The Torchwood botanical records go back over 100 years. 
There's nothing on the computer, the microfiche, the ledgers or diaries 
that fits the description. We don't know what it is. We don't even know," 
he added meaningfully, “if its alien." 

"What do you mean?" asked Gwen. "I thought all the plants in the Hot 
House were extraterrestrial in origin, or at least from another time zone.” 

“So we think" Owen replied. "What proof do we have in this 
particular case? | should point out that there’s nothing that fits the 
description of the plant in any Earth records either, but I've only been 
looking for three days and it's a big job.” 

“We could take a cell sample,” Toshiko said. "Put it under 
the microscope” 

“Frankly, l'm surprised you haven't done that diready,” Jack cut in. 

Toshiko looked momentarily fazed, unused to be reprimanded, even 
mildly. Jack had spoken softly, but he wasn't smiling. “I — 1 just didn't 
think it was necessary," she said, "We've been busy with other things. | 
don't see what the problem is — lanto's looking after his plant, that's all." 
"She's got a point, Jack,” Gwen agreed. 

Jack sighed and threw his pencil down on the table top, signalling that 


the meeting was over. "Okay, back to work, people. I'm getting paranoid 
in my old age. Scat.” 
They filed out, but he called Gwen back just before she left. “How did 
Rhys like the spider plait?" he asked. 
She laughed. "Never even noticed it." 


The plant was looking very healthy. It was a good couple of 
centimetres taller, and possibly straighter, with two full leaves and the 
start of a new one. It still wasn't all that big, or even very special looking, 
but it now dominated the Hot House. 

This was largely due to the fact that nearly all the other 
plants had gone 

lanto had moved them out of the Hot House one by one. They were 
stacked on the steps of the spiral staircase and Toshiko had to climb very 
carefully through the foliage to reach the door to the pod. Inside, more 
plants had been moved to the floor on the far side, away from lanto's own 
little flower, and many of the racks had been completely cleared. 

"lanto... what's happened up here?" 

"Nothing," lanto grunted, straightening up after placing the heavy 
glass bell jar containing who-knew-what by the door. "I'm just making a 
bit of space." 

“For what?" 

“For the plant. it's getting crowded. It can't grow properly without light 
and space." 

Toshiko stepped into the Hot House, which now seemed very bare. 
Her voice echoed slightly against the glass walls as she spoke. “Does 
Owen know you've done this?” 

"Owen?" lanto repeated. "What's it got to do with him?” 

"Well, he sort of... kept this place going, didn't he?” 

“Owen's got other things on his mind right now, As 1 think | have 
already pointed out." 

"And you?" 

"What about me?* 

"Jack says you're obsessed with this plant thing,” Toshiko 
said carefully. 

lanto smiled. "He's just jealous." 

"Possibly. You are giving it a lot of attention, though. And it is just a 
plant, after all." 

“He worries too much, and so do you. That's your problem, Tosh. Too 
much worrying. Sometimes you've just got to do what's right and ignore 
everything else." 

Toshiko was a little taken aback. She had never heard lanto speak like 
this. He didn't sound hostile, but there was something wrong. She took a 
deep breath and said, “| thought it was time we took a sample for 
investigation." 

He looked at her, and saw she was holding a microscope slide. 

“You can't,” he said 

1 only need a tiny piece,” Toshiko said, “I just want to have a look 
at its cellular make-up.” 

“You can't,” lanto repeated 

He said it simply, and with a smile, but Toshiko didn't doubt him for a 
second. “All right," she relented. “But I'll have to tell Jack. He asked 
specifically. At the very least the plant needs to be catalogued, and we 
can't do that without a cell sample." A 

She left the Hot House, still holding the empty slide, while 
lanto carefully added a few more drops of water to the plant's soil. 


"Hey," said Jack from the doorway. "Need a break?" 
- "No thanks. /т good here.” 
` "Kinda weird, though,” Jack said, leaning against the glass that 
ced the rest of the Hub. He took a pfi o of coffee. “| 
‘mean, you sitting there like that. Doing nothing.” 
"I'm not doing nothing,” lanto stated. He didn’t look at Jack. His 
attention was | fixed on the plant. It was all that was left in the Hot House 
now, with the exception of the swivel chair lanto was sitting on, right in 
front of it. 
“Right,” Jack nodded slowly. “I guess I missed 1 
“Yes,” agreed lanto. “| guess you did.” 
“The others are getting pretty worried about you,” 
"There's no need for anyone to worry. We're fine.” 
“We?” 
"I'm fine. I'm fine, really." lanto looked up at Jack. "Really." 
"Okay," Jack said. He sipped his coffee again and grimaced. "Thing is, 
were? all drinking lousy coffee here now, This stuff is disgusting. Tastes like 
a E And believe me, E something you don't want to 


t 


nt it, Jack? Making coffee.” 
think of a couple of other things 


Jack grinned. "Well, | 
you're good ог” 
ats not what | meant and you know it." 
` Jack moved further into the room, keeping his hands in his pockets, 
casual. "lanto, this has gone far enough. You need a break. You haven't 
slept in two days. You haven't shaved either. And you know what | think 
of beard rash." : 
. “Bring me a razor and I'll shave.” 
"Sure. How about a change of clothes too? Because frankly, lanto, you 
as fragrant as you used to be” 
"I'm not leaving. More important things to do here." 

“Just for ten minutes, then. A comfort break?" 

"Don't need one, Haven't drunk anything in the last 
[es hours.” 


creaked slightly but lanto didn't move. исра 
think this is all a Тее! no reply, Jack squatted 
ы "anto... 1 need a cell 


“Jack ‘moved towards the plant, nna hand with the 
icroscope slide. font gral 


“Then don't fight me!" lanto cried hotly. “just leave me alone and 
everything will be fine. Can't you see that?” 

Jack stood up, breathing hard. "What's up with your arm?” 

"What?" lanto looked down at his arm, where the shirt cuff had been 
pulled away to reveal a series of sticking plasters on the white flesh. 
"Nothing. 1 had an accident, that's all. | was moving one of the specimens 
and the jar broke. Cut my arm. It's nothing." 

Jack glanced down at the fragments of glass on the floor. "You need to 
be more careful." 

«ИГ brush it up later” 

“Ч wasn't talking about the glass.” 

Jack tossed the slide down onto the floor and walked out. 


There was no natural light in the Hub. The Torchwood base was 
located deep below ground, and there were no windows. It was. 
sometimes impossible to tell the difference between day and night, and 
this made it very easy to lose track of time. To counteract this, and 


maintain some vague kind of biological clock, Jack found it useful to dim 
the lights in the evening, and then tum them right back up in the 
morning. lanto had once likened it to life on a submarine. Jack had 
winked, and told him that he'd once spent many weeks onboard a. 
German U-Boat in World War Two. “Technically | was a prisoner of war, but 
we were submerged for a long time and, well, sailors are sailors ће 
world over." | 

That had been in the early days, when lanto blushed easily. "They're 
called submariners,” he'd muttered. “Not sailors.” 

Jack smiled at the memory. There was always a hint of the pedant 
about lanto. Underneath that soft"exterior, there was steel. Very few 
people got to know that. Those that did usually regretted it 

“He'll be okay,” Gwen said quietly, joining him by the circular window 
in his office which overlooked the Hub. It was gone midnight and the vast 
chamber was in semi-darkness. On the far side they could see the glow of 
the lights in the Hot House, and lanto, still sitting there watching his 
plant. “We'll find a way.” 

"Sure. We could just storm in and drag him out if we wanted to," Jack 
sighed. "That's what Owen wants." 

"Since when did you take any notice of what Owen wants?" 

"There has to be a better way, Gwen. | don't want him hurt” 

“He'll fall asleep eventually. He has to. That's what the police do in 
siege situations, Wait long enough, and they'll just... nod off.” 

"lanto won't. He's tougher than he looks. And that plant's got a grip on 
him. ! don't know how, but I'm going to break that grip, Gwen. 
That | promise.” 

“He's moving,” Gwen said suddenly. 

lanto was little more than a silhouette, but he had got up 
from his chair. 

They both ran out of the office, Jack leaping down the steps to the 
lower level while Gwen clattered along behind him. Eventually she 
managed to grab his arm and pull him to а halt. "Wait!" she hissed. "Don't. 
rush! He'll hear us!” 

Owen emerged from the cells, looked at Jack and Gwen, glanced up at 
the Hot House. He realised immediately something was up and shot a 
questioning look back at Gwen. 

She raised a finger to her lips, signalling caution. 

Jack was already moving up the spiral staircase, as quick and silent as 
а jungle cat. Gwen followed, trying to match him. Automatically, she 
reached behind her hip for her pistol, only then remembering that it was 
‘on her desk. She glanced behind her, past Owen, and saw Tosh headit 
towards them as well, pausing only to collect her PDA. 
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t of the appliance goes 


The second par 
and overlaps 


over Freema's forehead. 
the lower piece. It is fixed in place in just “0 
the same way, and trimmed to fit around her қ 
hairline. “Note the détail in the eyebrows 
says Rob. "They had to be pun’ hed into 
the plat gel, one hair at а time! 
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Once on set, the prosthetic is 
complemented by sympathetic 


lighting so it will stand up to 

" scrutiny, even close up in High Definition 
(HD), the format in which Torchwood is 
filmed. “Bad lighting can ruin weeks of 

laughs Rob. 


work on a complex prosthetic 
Luckily, that's not something we've ever 
had to worry about on Torchwood, though! 


LITTLE STAR 


SHARES SOME OLD 
AGE WISDOM.. 


was really glad | got the opportunity to do that. 19 been а 

bit jealous when David [Tennant] got to have his face done for 
Doctor Who [in The Sound Of Drums/Last Of The Time Lords], 
so | thought “Finally, | get to go and play with prosthetics, too! 
But now I've done it, | won't be standing at the front of the 


queue again. It's not as much fun as it looks! 


The first time you have it done, it's really quite 

scary, because the stuff they put on you sets really 
quickly, and it feels really tight on your skin. You 

can't see or hear anything, and you feel like you're 
being cocooned, so | thought I was going to freak out 
But the two guys from Millennium FX are there, saying, 
You're doing really well! Keep calm!" So you know it's 


going to be alright 


Once it was on, it was okay for about a couple of hours, but 
after that you feel itchy and sweaty and you really want to 
scratch your face. | had to wear it three times: once for just 
one scene, which was fine; once for about half a day; and once 
for the whole day, which was pretty difficult. But once I got 
over the fear the first time, | found it really interesting to watch 


them applying it, and | loved watching them work. 


Yes, except that taking it off was probably the worst thing! 
It's such a messy process and it takes about an hour and a half 
There's glue and gunk all over the place and bits of stuff in your 
h 


r. I've got so much respect now for people like [Weevil and 
Blowfish actor] Paul Kasey, who has to go through that all the 
time. | think it looked fantastic in the end, but once was 


enough for me! 


Everyone was chuckling at me when we did that! There were 
three different gloves: one which was animatronic, one which 
had a real hand inside it, and one which was made of foam 

with a mouthpiece sticking out, so | could hold it between my 
teeth. | looked absurd, and 1 could hear everyone chuckling 
but all | could say back was, 'Gnnnn? Gfnghh!' It was totally 
barking. But as soon as you hear ‘action’ and 
everyone else is screaming and running 


around, then you just have to go for itt 


ә? FOREVER 
HOLD YOUR 


1175 THE DAY OF GWEN AND RHYS' WEDDING 
SO SIT BACK AND ENJOY OUR ON-SET REPORT 
ON THE BIG DAY... 


HERE'S NOTHING LIKE A WEDDING h 
for bringing people together, and 

today the gang's all here. Thanks to 

modern editing techniques, it's not 

unusual for a group of actors to film b 


their various parts of a scene separately, but on 
this cold, clear day in November, Jack, Owen, 
Tosh, lanto - and even Nerys Hughes — have all 
turned out for Gwen and Rhys' big day. 
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Torchwood costume designer Ray Holman had 
an experience not dissimilar to lanto's when 
he took a tour round Cardiff's bridal shops. 
“When | asked if they sold maternity wedding 
dresses, the response was a very firm “Мо!” 
and a look as if | was the biggest sinnér in 
the world!” he says, “especially when | told 
them we needed three! In the end | had to 
make them myself. You can get them on the 
internet, but they're absolutely horrible!” 
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“IT’S IMPOSSIBLE NOT TO 
GRIN WHEN THE COUPLE 
EXCHANGE VOWS." 


SOMETHING BORROWED MESSI 


THE BRIDE 
EVE MYLES 


Congratulations Eve! Are you missing your baby 
bump today? 

“You would never believe how weird that bump 
is! You have to slide into it, like a boob tube, 
and it looks and feels so realistic, with veins and 
translucent skin. When it first came back {from 
Millennium FX] it even had а... ‘lady purse’ оп 
the bottom of it! Obviously, you're not going to 
be seeing that, so they cut it off, but somehow 
John Barrowman heard about it, and next thing 
1 knew he was using it as a soap dish!” 


Does it change the way you perform? 

It does and it's very odd! It's weighted to make 
my posture more realistic, and after about an 
hour of wearing it, it really feels like a part of 
me. | keep rubbing it and saying, ‘Oh, my back! 
Can you help me get up?’ Then thinking, what 


with an alien thoug t e am | doing? It's brilliant how it changes the way 
a bit of v et you move, and how other people react to you. 
| don't think they know they're doing it, but 
everyone comes up to touch you!” 


Did you ever stick a cushion up your top when 
you were a kid? 

n 29 and | still prance around with tea towels 
up my top, going, ‘What would | look like if | 

nt? And now I've seen it almost for 

real. The first time | put it on, | sent a picture of 
t to my partner, and he was just gobsmacked! 
But then, I was in a wedding dress with another 
man on my arm, so it was a bit of a double 
whammy for him, really! 


It's a strange way to earn a living, isn't it? 

It is a very odd thing to do for work, yes! 
Sometimes, poor Kai has to come down from 
London, just to spend an hour in bed with me, 
then get back on a train and go all the way back 
again! What kind of bizarre job is that? If | was 
him, I'd say Tell her to get into bed on her 
own! But I do love the bump, and | miss it 
when | haven't got it on. We're going to call 
her Nostroviolet! 


p tra love, " 
wo ver special len 
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THE GROOM 
KAI OWEN 


Congratulations Kai! How does it feel to be 
getting married? 

Great! It's a stereotypical Welsh wedding really, 
isn't it? The bride's pregnant, and there's fighting 
and bloodshed! When you put Torchwood on top 
of all that, it’s a pretty explosive mix!” 


Are you married in real life? 
“Үт engaged. But hopefully when we get married 
| won't have to go at my mam with a chainsaw!" 


Is it strange to be going through that ceremony 
with someone other than your fiancé? 

It is a little bit bonkers, yeah! To be standing at 
the altar saying those words, with Eve looking 


gorgeous in her wedding dress, and me in my 

morning suit, there is a moment when you go, 
Whoah, this is strange!’ But at the same time, 

there’s a shapeshifting alien sitting behind us, 

so it doesn't seem too real!" 


What's it like to have Nerys Hughes playing 
your mum? 

Oh, it's unbelievable, isn't it? I remember seeing 
her in The District Nurse when | was a little'un! 
She's absolutely bonkers and she was a star frc 
day one. But Gwen's parents, Will Thomas and 
Sharon Morgan, and Robin Griffiths, who plays 
my dad, are all fantastic Welsh actors, too. It's а 
really good old-fashioned Welsh cast who know 
what it's all about, and I'm very proud to be 


working with them 


Is it good to have some action scenes at last? 
‘Oh yeah, it's such good fun. This is a real belter 
of an episode, and not just for Rhys. | love doing 
all the domestic stuff, but it's opened so many 
doors now he knows about the crazy world of 
Torchwood. If Gwen says she's pregnant by an 
alien, that's totally believable to him. It makes it 
a really good laugh, but you've still got to play it 
straight, because it's such a ridiculous idea!" 
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THE WEDDING CRASHER 


COLETTE BROWN 


SHE FACED VAMPIRES IN ULTRAVIOLET, 
BUT NOW SHE'S BRINGING HER 
OWN BITE TO BEAR, AS CARRIE 
THE MAN-HUNGRY NOSTROVITE! 


Hi Colette. Are you getting your teeth into the 
role of Carrie? 

"I'm loving every minute of it, from the flirting 
to the biting! It does feel like a very complete 
character, even though she's really a monster 
Normally | play quite timid, weak-willed women, 
and here ! am eating people and looking 
hideous! It’s great!” 


So what makes her more than just a monster? 
"She's not just out to kill: she wants her child 
back, by any means necessary. I've got children 
myself, so | know that mothering instinct. And 
if someone hurts my boy or girl, then mummy 
will go on the rampage!” 


Are you getting into the scary Nostrovite look? 
“Oh, yeah! | loved seeing all the prosthetics 
when | was working on Holby City, and | was 
always impressed by how real they looked, even 
when you saw them close up. So, to have it on 
myself is really great fun! The first time | put it 
on, | didn't remember to get into costume 

first, so afterwards they had to dress 

me, to stop me from putting a 

claw through my tights or 

something. It was so 

funny. | was completely 

incapable!” 


“Absolutely! And because 
it's a wedding, | get to 

see all sorts of beautiful 

locations around Cardiff, 

too! I'm a tiny bit disappointed 

not to have any scenes in the Hub, 

because I'm told it looks absolutely 

amazing when you actually get inside. But I've 
seen some breathtaking places over the course 
of the shoot, so | really can't complain!” 


Presumably you won't be doing the jumping- 
through-the-window stunt yourself? 
"Absolutely not! I'm so in awe of what those 
stunt guys do. Even a punch has to be done just 
right not to be dangerous. On [1990s vampire 
thriller] Ultraviolet, there was a scene where 

! had to slap Jack Davenport, and he told me to 
really go for it. So 1 did, and | think it was harder 
than he was expecting! He said to the director 

1 hope you got that, because it really hurt!” So 
you really have to be careful!” 


No urges to slap anyone on Torchwood, though? 
No! Everyone's been really welcoming. We're 
right at the end of the series now, so they're 
all really tired, but no one's been cranky at all 
I've been on sets where everyone's moaning 
from the start of day one, but here they just 
say, ‘We're tired, but let's go!’ and I think that 
really shows on screen." 


Were you a fan of the first series, then? 
“Oh, definitely. | think both Torchwood 
and Doctor Who really are the very 
best of British, and can match 
anything that they do in 
America. | can't tell you 
how excited | was when 
they asked me to do 
this! Other actors might 
want to appear at the 
National Theatre, but 
1 was just desperate 
for a chance to do 
Torchwood!” 


You've done science 
fiction before, of course.. 
“I was in Ultraviolet, yes, which 
still remains one of my favourite jobs to 
date. Joe Ahearne, who wrote and directed it 
[and who went on to direct for Doctor Who in 
2005], had such a wonderful idea and did a 
really grand job on it, | think. It was really 
stylish, in much the same way as Torchwood 
is now, in fact." 


Are you a fan of sci-fi shows in general? 

“| really loved Star Trek when | was a kid. My 
mum is black, and at the time | really thought 
that she looked like Lieutenant Uhura! So, 
whenever it came on the television, my dad 
would always say, “Look, there's mum!’ and 
for ages and ages he totally convinced me 
that it was her!” 
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Wedding crasher, window smasher: Colette Brown’s stunt double makes short work of the tall window, originally intended to replace some of the Orangery’s real glass 


“NAOKO MORI PICKS UP HER HANDBAG 
AND A GUN THAT'S NOT MUCH SMALLER.” 


THE MONSTER-IN-LAW 


NERYS HUGHES 


THE STAR OF THE LIVER BIRDS AND THE DISTRICT NURSE IS 
EQUALLY FEARSOME AS BATTLEAXE BRENDA OR MURDEROUS MONSTER! 


Hello Nerys. Are you feeling motherly? 
I'm a grandmother, never mind a m 
pretend l'm younger than | am, because everyone 
knew me in the 1970s, when | did The Liver Birds 
and they ve watched me grow up in the 805 and 
90s, But | hope my spirit's still young! 


can't 


15 it good to be back in Wales? 

“It's lovely! | did (19805 period drama] The District 
Nurse here for about six years, and the Torchwood 
cast have all made me feel at home again straight 
away. It's marvellous 10 see Wales back on the 
map. We're so bloody trendy now thanks to things 
like this! I'm chuffed they asked me to be in it 
And the best thing is that | get to be a monster!” 


15 that а new experience for you? 

Well, I've played all kinds of weirdos on stage, but 
never a monster! For this, | have fangs and claws 
and red eyes, and | get to be wired up so all this 
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black blood can ooze out when 
much fun, and the lovely director [Ashley Way] 
has already told me to calm down a bit! I'm Welsh 
so I do tend to throw myself into things! 


get shot! It's so 


So you're having a good time? 
"Oh, it's lovely. They're a very 
warm group, and everyone 
has really done their best to 
involve me. Kai Owen is so 
sweet and funny, and 
rate Eve Myles. 
comedy pilot with her 
about five years ago, and 
she made everyone go 
‘wow!’ She's not just 
stunning 
she’s also got this 
lovely, radiant 
warmth about her. 


really 


did a 


look at 


It's not your first brush with sci-fi, is it? 

No, it's not. | was in Doctor Who about 25 years 
ago [1982's Kinda], so | do feel like I'm a part of 
the family. | never quite understood the story, but 
we all did it with absolute sincerity. You've got to 
do it for real, but keep a light touch, or it simply 
won't work. That's what's brilliant about this: 
there's a real sense of fun about it, but you still 
want to believe in it, too 


The humour isn't always so light, though... 
No, but even in the darkest situations things can 
seem quite funny. Writers like Ibsen and Chekhov 
have some very dark characters, but they also 
have this huge humour, and | think Torchwood 
has that quality, too. What runs through 
the whole script is wit, really, and | don't 
think drama can work without that 


Did you ever imagine you'd find 
yourself playing a part like this? 
I'm always amazed at what a rich 
career I've had, on telly and in the 
theatre. I've mostly been very 
lucky, though | had a bad fall 
a few years ago. That meant 
1 didn't do much acting for 
a while, but now I've got new 
titanium knees, and | can 
spring about like a lamb. The 
drawback is when they set 
the alarms off in airports! 
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Director Ashley Woy watches procdings on o 
тол, while he real con goes on behind 
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Remembrance OF The Dalek 


N pic 


in th ; t Nac p r 3 
мэ | oo сэр SPOTTED! 
and ¢ the med, so it gets a su . 
chac і quite Р қ е from , e If you think that you've seen Gwen's father, 
you these tw n " moothly, a : William Thomas somewhere before, he also 
to sh tof appeared in the 2005 Doctor Who story Boom 
Town, and the classic series story Remembrance 
Of The Daleks, making him the only actor to 
have appeared in all three of those shows! 
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Harper is smiling down at me 


MY name is Paul Talbot and fm fwenty-seven Years old. 1 wag 
бот in Cardiff and | werk for an insurance company 
Precisely six-foot tal 


ond wear Odd socks, My favourite television 
Programme is Midsomer Murders but у (е) People that jp. 
T Ye got Strawberry blond (not ginger!) hair and rm 3 Scorpio 
APparentiy. Oh, and | don't believe п God. 
Well / didn't use езе in God. Right now, 


Ying on an autopsy table, Іт 
рїп that the 


Ve a God or a Buddha or Whatever, because right ne w 

77 scared to close my eyes because | know never open them again, 
Then keep them open PN SYS, still smiling, "әсе death head on, 

Thats easy for him to say 

My eyes had opened that m to a rush of light and pain 5 оп the sofa, stil) 

MY suit. My first tho “ght had been to check | БОГ everything. Patting down pockets, 
Phone... Keys... Cigarettes Everythin, 

Sat Up, the world 


E in place, which was a relief but then, as 
* SPUN Violently around me 
staggered back to my feet and | 


ng ashamed. 


and 1 ran to the 


loo and thre, 


W up. 
and decid 


irror. | st 


ared at my reflection, 
that 1 never again let m, 


self be dragged o 


Ut With the 
Y-seven, 


«tion. "You really need (о с ange 
еп, | closed "У eyes and tried to ге ‘ember where we'd been, Who else had been 
there; what we'd drunk: һо 4 Bot home — the usual Saturday moming questions 
realised | couldn't remember It wasn't just a blur jt St Oh yeah, hada few 
"5 and then... what, vodia? Couldn't remember any of jt Sat down on the edge of the 
Path, а bit freaked, and tp ought back. Dave had gone found the office asking if anyone 
remembered that | did have a Pint and then... та lef! | hag "d left the pub after one pint 
me home 
of improbable events, 
back through to the "IDE тоот, Why do / fee like 
death? | slumped de Sofa and just tried to 


remember. | was used 
d made it home. 


to waking 
but this was different This wasn’t 
This wasn’t anything like that 9 left the pub after 
here'd been plenty of traffic, | 
ayer and getting 


E imitated because one of y 


he earp 
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wouldn't stay in properly 
There'd been a car waiting at the 
traffic lights. Inside, a couple 
ч arguing as they waited for те to cross. А 
light drizzle falling. Crossing the road as | listened to 
ғ some old Nirvana track, So yeah, all a bit grim, but I'd left the 
E pub after one pint. | was walking home sober. On a Friday night! So | was 
feeling good. And that's when something hit me. 
| stood up from the sofa and might have actually put ту hand over my 
mouth. You know, like they do on telly when they're in shock? Something 
` had definitely hit me. Not a bloke or anyone. There'd been a sudden rush 
of light and then... bam! Mebbe it was the chavs in the car? But no, | 
remembered, they were still stuck at the traffic lights. It had been more like 
) a shock. An electric shock. 

Bam! A loud bang made me jump as my flatmate came bursting in 
through the front door. Chris was twenty-five and worked in computers. | 
think he designed websites or something, but it confused me so | never 
asked about it. | kind of regret that now. He was carrying a couple of 
carrier bags which he dropped onto the table. 

“Man, it's roasting out there!” he said. 

1 noticed the damp patches under his arms. His forehead glistening, As 
he came closer, | could smell the sweat. 

E "You okay? Saw you passed out on the sofa." 
Ep “Erm... yeah," | muttered. “Yeah, I'm fine.” 

He started taking stuff out of the carriers. Eggs, bread, bacon, orange 
juice. | must have been staring at it. 
wa “Yeah, all right, I'll do you some breakfast, but next time it's definitely 
your turn,” he said, grinning. 

| His voice was starting to hurt my ears. 1 didn't know what it was but, 
4 yeah, it hurt. And I realised | was starving. Not just... well, you know when 


you're really hungover but all you can do is smoke for the first couple of 
hours and then you're suddenly so desperate for food? You'd eat anything 
because your body's going to just stop working if you don't eat right now? 
That's how | felt. Chris's voice was slicing through my mind and | could feel 
my heart beating faster and faster as | felt bile sloshing about in my 


stomach, desperate for food. Desperate to eat right now. 

And that's when | realised that | wasn't looking at the food. | was 
looking at Chris, 1 was smelling his sweat, hearing blood pumping, his 
blood, my blood, and | was rushing towards him and the last thing | 
remember seeing is that half-smile he always did when he wasn't sure why 
something was funny. Like when we watched Gavin and Stacey. 


e «ә 


When | opened my eyes again, | was confused. | was lying on the 
carpet and | could taste something in my mouth. It wasn't orange 
juice. | reached up and put my hand on the arm of the sofa, 
supporting myself as | staggered to my feet 
“Chris?” | called, confused. "| think | passed out 
You there?” 

There was no reply. | looked over at the table and saw the 
* , eggs, the bread, the bacon, the orange juice and what remained 
of Chris. 

1 screamed as | staggered backwards. Chris's blood was 
dripping onto the floor. Both from the table and from my 
* mouth. | screamed and screamed as | stared at his body, 
< what remained of it, and | knew, | knew instantly and 
unequivocally that 14 done it and the worst thing was 
that | didn't feel sick. Blood and sweat still moving slowly 
down my throat and settling the bile in my stomach. Chris 
tasted good. 


After a while, | stopped screaming and collapsed, my back against the 
sofa, my eyes looking down at the carpet. Away from Chris. | tried to stop 
panicking. Breathed deeply. Wanted to grab a carrier and breathe into that 
but they were covered in hair and blood and guts and... | breathed deeply. 
Tried to calm myself. Tried to work out what had happened. Tried to be 
logical. What was 1? | even laughed as | thought it... Was | a vampire? That 
was just stupid because vampires don't exist and, coughing up one of 
Chris's teeth, | realised I'd done more than drink his blood. Then, once | 
started laughing, | couldn't stop. This was me, Paul Talbot! I'd always been 
freaked as a kid if someone sucked their finger after they cut themselves, 
14 always been terrified that if you did that and found yourself liking the 
taste of blood then would you want more? But now, come to think of it, 
blood tastes quite nice anyway... sort of warm, thick... like... like a thick 
meaty cup of tea. | kept on laughing, yeah, hysterical, 4 attacked and 
eaten most of my flatmate. Chris Manning, twenty-five, no longer working. 
in computers. Then | stopped laughing and started crying. But | wasn't 
crying because of Chris. | wasn't crying because I'd killed someone. | 
wasn't crying because for some mad terrifying reason Id killed my flatmate 
and eaten him. 

1 was crying because | was so so hungry. 

Rushing out of the fiat and down the stairs to the main exit, | 
stopped suddenly as | saw my reflection in the tinted windows in the 
hallway. #1 had a reflection then, logically, that meant | wasn't a vampire. 
| think | might have felt, oh, about a nanosecond of comfort before the 
hunger made me retch and scream out. | ran out into the street. People 
were swarming about, enjoying the weekend. | could see them but it was 
the smell... oh, the smell! So much sweat and blood and perfume 
and deodorant. All the different people, the different smells, the 
different tastes, 

1 didn't know where to go or what to do. Hospital? And say what? That 
I was ill? Or maybe to the police, but then Г get arrested and go to prison 
and | can't. It's not... | shrieked out again as the hunger ripped through my 
body, vaguely aware of people staring at me. A girl, must have been about 
seven years old, was suddenly looking up at me, asking me if | was 
okay. She looked so small it made me dizzy. | felt the hunger 
rising again but, terrified, | forced it back and screamed at 
her to go away. Well, actually | swore at her but that's not 


something I'm proud of. 

1 was running through the shoppers. | was on St Mary Street. | could 
hear sirens and talking and cars and laughter. All the noises battering me, 
hitting me, making me want to lash out and make it all stop and I was so 
hungry. You can't understand how hungry | was. And 1 ran down an 
alleyway, away from the crowds, away from everything. | worked out that 
logically | needed to go to my parents. They could help me. I'd tell them 
that there was something wrong and they could help me. 

Protect me. 

Save me. 

My mum always helped when I was a kid and she'd help me now. She'd 
hug me. One of those big comforting hugs where all you can smell is... | 
screamed out again then collapsed against the wall of some old nightclub. 
Tried to get the thoughts out of my mind. Tried to stop thinking about the 
hunger and tried to remember who | was. 

"You all right, mate?" 

1 looked up as a voice cut through the air. A woman. A waitress? It 
looked like she'd come out of the nightclub. She had... actually, | don’t 
know what colour hair she had. Or how old she was. Or anything. Because 
às soon as | looked up, everything went black. 

When | opened my eyes again, І gasped as the sunlight smashed into 
me. Everything seemed so bright. Even the woman's blood on my hands 
seemed to be glowing. | licked my fingers clean and staggered off down 
the alleyway. 


"You're thinking about it, aren't уои?" Owen asks. 

1 nod, trying not to blink back the tears. Afraid of the dark 
"You shouldn't" he says. "It's not healthy." 

I smile weakly as | continue working against the restraints. 


Ive no idea how long it took me to get to my parents’ house. They lived 
all the way out in Grangetown but right then | felt like I could run forever. 
Iwas animal. Unable to think; unable to stop. Just needing food. The part 

+ of my mind that hoped Mum and Dad could help was gone. 
+ Мз Monroe, the woman next door, saw me as | an up the 
street and she started to ask me something, then must have 

noticed the blood down my clothes because her eyes went 


<< wide. | punched her out of the way 
** and, kicking down the door, barged 
into my parents’ house 

2 “Mummy,” | howled. That made те 
stop for a moment. Because | did. | actually 
howled. It wasn’t my voice. As | ran through the 
hallway, ! caught glimpses of my reflection in the array of family 
photos. But it wasn't my reflection. It was something else and I didn't stop. 
to find out what. | ran through to the kitchen, knowing my mum would be 
there, It was like... it was like my mind was working in a different way so 
all these facts were there, you know? It was Saturday. About two in the 
afternoon. So my mum would have been shopping and would now be іп 
the kitchen, making a late lunch for her and Dad. And it was sunny so 
they'd take it outside to their little back garden. All these facts that Id never 
really realised I'd known... and | knew instantly why 1 was thinking about 
them now. 1 was thinking about my prey. It was tactical. | knew where 

they'd be so I could... 1 howled again as | kicked down the kitchen доог 

And then | stopped. Mum and Dad weren't there. Five people were 
standing like soldiers, all pointing guns at me. For a second, | panicked. ld 
never seen a gun before and, trust me, it's not nice seeing one pointed at 
you. | tilted my head and sort of whimpered as the group pointed their 
guns at me and one of them was shouting at me to stop. 

“Stay where you аге!” He was American. A big handsome man who 
didn't smell of sweat. He smelt of so much more. | examined him, trying 
to work out what he was. Was he a hunter or was he prey? He was 
powerful; I could taste that. | howled again and turned away from him. | 
looked at the others, Two women who smelt good and a man who smelt. 
of nothing, 


“Why don't I want you?" | ask Owen. 

"Because I'm dead," he replies. 

1 try to think about that. try to think about what that actually means, 
but all сап do is remember what brought me here. 


Тоо late, | remembered that there'd been five of them. There'd been 
three men but one of them was suddenly now behind me, and he was 
spraying something in my face! t choked me, made me vomit all over 
Mum's new kitchen floor. | lashed out at him, punching and scratching. | 
sent him flying into some cupboards which smashed open at the force. 1 
was howling now, really howling. | lunged at the others, desperate to kill 
and eat and taste and stop the hunger, but then... the spray started to 
work. Everything started to go black again. The last thing | heard was опе 
of the women, 

"Jack... tell me we can save him...” 

And everything went black. 


When | opened my eyes that time, part of me was grateful not to see the 
remains of prey but part of me was instantly crying out in hunger. | 
wanted to hunt and eat and taste. | wanted the hunger to stop. 

I was in... Well, God knows where | was, It was big, Really big. Stone and 
brick walls, metal gantries, computers and things | couldn't recognise and 
what looked like the water tower from Roald Dahl Plass holding the whole 
thing together. As | looked around, trying to take it all in, | was already 
realising that | was strapped into a chair. | was trapped and 1 couldn't feed 
| started to howl as the pain in my stomach ripped through me 

"Can't you give him something, Owen?" asked the American. "I never 
liked a screamer.” 

I turned to look at the man, the one with no smell, coming towards 
me. He shrugged at me as he plunged a needle into my arm. 


“What was that? What the 
hell are you putting in me?” 
1 shouted. 
Owen stepped back. “15 just 
an anaesthetic Hopefully ИЛ! stop 
you... hurting.” 
1 started to cry with relief as | felt my body going 
numb. Losing the hunger. 
Owen looked embarrassed and backed away. The American took 
his place, filling my vision. The stench of power was overwhelming. 
"You've been causing us all sorts of trouble," he said. "Not only have 
you killed two people but you've hurt lanto, and only fm allowed 
to do that.” 
1 glanced over his shoulder at the man 14 beaten up in my mum's 
kitchen. He blushed. 
“Үт sorry,” | muttered. Then | turned back to the American. "Ive killed 


two people 

He nodded. "And it's not even dinnertime.” 

1 blinked. | remember looking at him and slowly blinking because | 
wasn't sure whether I'd heard right. 1 stared right into his cold eyes. 

“You think this is funny?" | asked. "You're making jokes about it?” 

He looked surprised. "You're the one killing people." 

“Because there's something wrong with me! | can't stop!" | was 
screaming in his face now. 

"Jack, let me talk to him." It was one of the women. She gently pushed 
the American, Jack, out of the way and crouched in front of me. She rest- 
ed a hand on my arm. "My name's Gwen Cooper. You're Paul Talbot, right?" 

1 nodded 

“Okay, Paul, now nobody thinks this is funny. We want to help you but 
we need to know what's happened.” 

She was so close to me. | could smell her deodorant, her perfume and. 
underneath, fighting to escape, | could smell the real her. just another 
animal, | could smell her blood and sweat... | could taste it on my tongue 
! needed to. 

"Get back!" | screamed. 

She fell back just as I found my mouth lunging towards where her neck 
had been. 

"I'm sorry! I'm sorry!” | cried out. "I can't stop it.” 

Jack folded his arms and looked over at Owen. “The anaesthetic?” 

Owen shook his head, “Sorry, Jack. But 1 don't know what else | can do 
for him right now. We need to know what he is.” 

“He's human," called a voice. | looked up to see the other woman 
sitting at a set of computers. "Ive got his birth certificate, his driving 
licence... which school he went to. He's Paul Talbot and he’s human.” 

Jack moved over to her. “Thanks, Tosh. And you're sure he’s not one of 
the sleeper agents?” 

She shook her head. "No. He's human but he's changing." 

"Jack, | can run some tests, try and work out what he's turning into.” 
This was Owen. 

lanto came over and joined them, carrying a tray of coffees. “You sure, 
Owen? You really want to be alone with the Tintin monster?” 

Owen turned and stared at him. "The what?" he asked, quietly. 
lanto pointed at my hair. 

Owen looked like he wanted to sigh, then suddenly he started 
shouted at lanto. “This isn't a bloody freak show!” 

1 stared shocked as Owen kept on shouting. He was 
ranting about gunshots and death and hunger. The 
woman Tosh was already at his side, holding him, 


trying to comfort him. lanto was, like me, just 
staring, terrified at the doctor's rage. Jack and 
Gwen were pleading with Owen to stop. The 
noise was hurting me and | closed my eyes, 


trying to block it out. | could hear myself howling as hot tears poured down 
my face. And then | realised it wasn't just the noise. It was the hunger, 
the endless sodding hunger. | was crying because | was starving. And 
everything went black. 


` 
“Why did you get so angry?” I ask Owen. 

“Because,” he replies, “1 know what it's like when something happens 
to you. | know what it's like to be changed, to have your life taken away 
from you in an instant." 

"And that's it?” 

He shakes his head. "You've got everything I've lost.” 


1 opened my eyes and lifted my head. Tosh was back at her computer 
Gwen was sitting on a sofa next to Jack. | could see lanto at the far wall, 
staying in the shadows, 

"Where's Owen?" 1 asked 

Jack looked surprised that I'd even registered the man's name. 


е 
needed some space. He's working оп а cure for what's happened to you." 

Gwen turned to face Jack. "In a way, it's probably healthy that Owen got 
so angry. He's not keeping it all locked away." 

Over at the far wall, lanto growled. 

Tosh turned to look at me but stayed sitting at her desk. “I've been 
tracing your movements aver the last couple of days. Did something 
happen to you last night?” 

Trying to stay in control, | nodded. | could feel the hunger rising again 
but | knew these people wanted to help me. “There was a flash... | was 
walking home and... It was like lightening.” 

Tosh nodded then turned to look at jack and Gwen. “That matches what 
I've found. Last night, Paul was walking down Barrett Street at the precise 
moment | registered some very minor Rift activity." 

"You mean he was taken?" Gwen jumped to her feet. "Taken and then 
brought back?" 

Tosh shook her head. “1 don't think so. I think а tendril of Rift 
energy connected with him. It was so small, almost nothing, but its 
changed him." 

Suddenly, Owen was standing behind me. "And like Tosh, I've been 
running some tests. Paul's DNA... it's mutating. The Rift energy is in his 
body and it's changing what he is.” 

Jack stood up and moved to join Owen. Standing so close to me, | 
whimpered as | smelt his power. He smelt delicious. 

"But I've been hit by Rift energy before. We all have to some degree 
Why has it changed Paul?” 

Owen and Jack looked over at Tosh but she shook her head. “I don't 
know. We only just found out the Rift can take people as well as bring stuff 
to us." She frowned. "Jack, we're aware of just the very basics of what the 
Rift can do. Paul was simply in the wrong place at the wrong time.” 

1 had no idea what they were talking about. | didn't know what this Rift 
thing was. All | knew was that | was hungry. | needed to eat. | closed my 
eyes, trying again to block it all out, but then | heard Owen. His voice was 
quiet. Dark. Terrifying. 

“And | can’t save him.” 

Anger and hunger built up inside me. | could smell their sweat, their 
guilt, their pain. | could smell Tosh's pity, Gwen's sympathy, lanto's fear. 1 
could smell so much trapped down wherever we were. Death and things 
that weren't even human. Monsters and demons and lust and coffee, But 
over all this, Jack's power. It was overwhelming, suffocating me. 

And | needed to eat. 

1 needed the hunger to stop. 

1 screamed with rage, my arms snapping through the restraints, and | 
lunged at Jack, my teeth biting into his neck, and | could taste so much. 


Owen screamed out "No! lanto, 


Yt you dare! 


ed up, ready to jump, staring at the blood and flesh hanging 


life! The gave way to hysteria as | laughed, crunching through h 

skin, and he was shrieking, filling my head with pain, but the hunger wa: 
епйе he was prey, | felt his hands punching at me, pushing me 
away. His hands covered in his own blood as he screamed in agony. | fel 
to the floor and was ready to lunge again when 1 felt a gun at the back of 


е American's throat but, silently, Owen stepped in front of him 


And | stopped. | stopped and tilted my head. Looked up at him. I was so 


hungry but | couldn't move. 
And as Gwen and Tosh rushed over to Jack, trying to stop the bleeding, 


| just watched as Owen slowly walked over to me. He rested a hand on my 


shoulder and | began to how 


т sorry.” He sounded so sad. "Come with me. 


Why те?" | ask. “Why did this happen to me? 
Owen shakes his head. “I don't know. Your cells are constantly 
mutating. The hunger you feel, it's never going to go away 
top struggling at the restraints. | try to breathe deeply. | think about 
Chris and breakfast and work. | think about Mum and Dad and my sister 
~ Your metabolism is so fast, we сап? even freeze you. We can't 


I think aboutGavin anc and fried eggs and beer anc 
hunger. | feel the hunger rising aj an 1... and again 

ike | said,” Owen continues. "It's up to you. The only way we 
everyone else is for y die. And, trust me, | know how crap th. 
know how right now you couldn't care less about anyone else, but it's the 


only way 


have to die,” | hear myself saying. It might be my voice but | don't 


recognise it anymore 


меп nods, “Either we... you know..." He mimes shooting a gun. “Or 


die. You stay here with me and the hunger will keep getting 
worse but itll stop. It'l stop and you'll die. 


Will it hurt?" | ask, tears in my eyes. 


Your metabolism is so fast... itll be quick. But...” 

And suddenly he's clawing at the wrist restraints, like an animal. 
tare blankly at him as he grabs my shoulders and he pulls me up off the 
autopsy table. | look around the white-tiled room. Just me and him. And 


m hungry but 


What are you doing?" I ask as he helps me to my feet. 
You're not a monster. You're a man. A man who didn't deserve this 
And when you die, it's going to be with some dignity." 


nod, grateful. Feeling the pangs of hunger subside again and | 


whimper, waiting for them to return. But they don't. This is it 


start to gasp for air, tears pouring down my face. He grabs both 
of my hands and then pulls me into an embrace. His cold arms 
wrapped around me, holding me tight. And it's starting to get dark now. 
Thank you.." | manage to gasp. | open my eyes one final time 
and | look up. At the top of the steps, leading out of the autopsy roam, 
stands the woman, Tosh. She's looking down at us, and she's crying. 
can't smell the tears. | try to smile at her but I'm not sure if | manage it 
And then everything goes dark and all | can hope is that there's 
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